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OUR LEADING PATRIOTIC SONGS
America was written in Boston, in Feb. 18 3 2 , by Samuel F . Smith, a baptist 

minister, who had  graduated from H arv ard  and was then a divinity student at Andover. 
H e  was born O ct. 2 1 ,1  8 0 8 , and died Nov. I 6, I 895 . W hen glancing through some G er­
man music books, given him by his friend Lowell M ason, an eminent musician, he discover­
ed the music which he found to be “ G od Save the King.” H e  was much impressed with the 
patriotic words, but without endeavoring to translate or imitate them, he w as led, under 
the inspiration of the moment, to write the hymn which is national enough to be called 
“ A m erica.”  T h e  young student had no idea at that time how much he had  done for his 
country. T his hymn, which was to become the most popular song in A m erica, was first sung 
in public at a Fourth  of July children’s celebration in P ark  Street Church, Boston, in 1 8 3 2 . 
It did not gain great popularity until the Civil W ar. Since that time, it has become the 
best known of our national songs, and has been sung in every country in the world.

The Star Spangled Banner w as written Sept. 14, 1814, by Francis Scott K ey, 
a lawyer of Baltimore, son of John Ross Key, an officer in the Revolutionary army. H e was 
born A ug. I, 1779, and died Jan . 1 I, 1843. A fte r the burning of W ashington, the 
British advanced tow ard Baltimore and captured a number of Americans, among them a 
D r. Beanes, an intimate friend of M r. Key. T h e  prisoners were taken to the British fleet, 
then preparing to attack F ort M cH enry. A uthorized by President M adison, M r. Key 
went under a flag of truce, to the vessel of A dm iral Cockburn and secured his friend’s release; 
but before he could return, the bombardm ent of the fort had started and he was detained 
over night on board the A dm iral's  flag ship. A ll night long he watched the bombardm ent 
of the fort. By the flash of the guns, he could see the Stars and Stripes proudly waving over 
it and, at early daw n to his great joy, he found that our flag was still there.”  H-is feelings 
of delight and thankfulness found expression in the song, which he wrote on the back of a 
letter and which has immortalized his name. It was first printed in the “ Baltimore P a tr io t"  
Sept. 2 0 , 1814 , adopted to an old French air long known in E ngland as "A nacreon in 
H eaven .” Soon the original title gave way to T he S tar Spangled Banner” which gradually 
gained its position as the leading N ational Anthem  of the U nited States. A  number of 
monuments have been erected to the memory of Francis Scott Key, and every day in the 
year the A m erican flag floats over his grave at Frederick, M d.

Battle Hymn of The Republic w as written by Julia W a rd  H ow e, who was born 
in N ew  Y ork, M ay  2 7 , 1 8 19, and D ied Oct. 17, 1910. I t was inspired by the tremendous 
issues of the Civil W a r, as they were brought vividly to the author’s mind by the sight of the 
U nion A rm y, on her visit to the N ational Capital in 1 861 . T he Confederate A rm y was not 
far aw ay, and the A rm y of the Potom ac lay like a steel girdle around "Washington for its 
protection. T h e  poem was written under the inspiration of intense patriotic feeling and a 
great B attle H ym n was born, never to die. It brought its author name and fame throughout 
the civilized world, in addition to the love and honor of her countrymen which, as she grew 
older, deepened into a feeling of veneration. N o  hymn has ever stirred the N ation’s heart 
like the B attle H ym n of the Republic. A lthough written in the midst o f a great Civil W a r, 
there is no w ord of N orth  or South, no appeal to local pride or patriotism, no word, of 
sectional strife or bitterness. I t d id more to awaken the spirit of patriotism, and to inspire 
heroism than any other event of the Civil W ar.

Dixie Land or Dixie, the most popular song of the South, was written in N ew  Y ork  
in 1 8 5 9  by D anial D ecatur Emmet, then a member o f B ryant’s Minstrels. H e  was born at 
M t. V ernon, Ohio, in 1815, and died in I 904 . A t the request of his employer for a good 
negro “ w alk around,” M r. Emmet wrote the words and music of the song which soon became 
a favorite all over the land, and as a band composition is played all over the world. In 1 8 6 0  
it w as sung at an entertainment given in N ew  Orleans, after which it was taken up by the 
people, sung upon the streets and soon carried to the Battlefields, where it became the great 
inspirational song of the Southern A rm y. Beginning about 1900 , M r. Em m et toured the 
country with F ie ld ’s M instrels an d 'w as introduced everywhere by M r. F ie ld  as the author 
o f  Dixie.



SING AND SMILE

Memories

' Key of F
R ound  me a t tw iligh t com e stealing ,
Shadow s of days th a t a re  gone, .
D r e a m s  o f  t h e  o ld  d a y s  r e v e a l i n g ,
M em ’ries of L ove’s go lden  daw n.

C horus
M em ories, m em ories, d ream s of love so true ,
O ’er the sea o f m em ory  I 'm  d riftin g  b ack  to  you.
C hildhood days, w iidw ood days, am o n g  th e  b ird s  a n d  bees, 
Y ou left me alone, b u t still yo u ’re  m y ow n!

In  m y beautifu l m em ories.

Sunligh t m ay  teach me fo rg e ttin g ,
N oonJight b ring  th o u g h ts  th a t a re  new ,
T w iligh t b rings sighs and reg re ttin g ,
M oonligh t m eans sw eet d ream s of you.

Copyright 1915 by Jerome H, Remick & Co., New York and Detroit

Smiles
Key of A flat

D earie, now I know  ju s t w hat m akes me love you so,
. J n s t w hat holds me and enfolds m e in its  golden glow.

D earie, now  I see 'tis  each smile so b rig h t and  free,
F o r  life’s sadness tu rn s to  g ladness w hen  you sm ile on m e.

C horus
T here  a re  sm iles th a t snake us happy,
T here  are smiles th a t m ake us blue,
T h e re  are sm iles th a t steal aw ay the te a r d rops 
As the sunbeam s steal aw ay th e  dew ;
T here  a rc  sm iles th a t have a tender m ean ing  .
T h a t the eyes of love alone m ay see,
A nd the sm iles th a t fill my life w ith  sunsh ine  
A re th e  sm iles th a t you give to me.

D earie, w hen you sm ile ev’ry  th in g  in life 's w orth  w hile,
Love grow s fonder as we w ander dow n each m agic m ile;
C heery m elodies seem to float upon the breeze,
D oves a re  cooing w hile th ey ’re w ooing in th e  leafy trees.

Copyright 191S by Jerome H. Reniiek & Co., New York and Detroit

Til! We Meet Again
Key of A flat 

T here 's  a  song  in th e  land  of the lily,
E ach sw eetheart has heard  w ith  a sigh;
O ver high garden w alls th is  sw eet echo falls,
A s a soldier boy  w hispers good-bye.

C horus
Smile the w hile you kiss me sad adieu,
W hen the clouds ro ll by I ’ll com e to you ;
T hen  the skies w ill seem m ore blue,
Down in lovers’ lane, m y dearie;
W edding  bells will ring  so m errily ,
T v ’ry  te a r will be a m em ory;
So w ait and pray each n ig h t fo r me.
Till we m eet again.

T lio ’ good-bye m eans the b irth  o f a te a r drop,
H ello  m eans the b irth  of a smile,
A nd the smile w ill erase the b ligh ting  trace,
W hen we m eet in the  afteraw hile . ’

Copyright ISIS by Jerome II. Retnic'lc & Co., New York and Detroit 
Complete copies of these songs can lie had wherever music is sold nr of the publishers. 

Jl '.UOlIK IT. SiF.JiICK Si CO ., New York and Detroit



SING AND SMILE

Let The Rest of The World Go By
Key of A flat 

I s  t h e  s t r u g g l e  a n d  s t r i f e  w e  f ind in t h i s  l i f e  
H e a l l y  w o r t h  w h i le ,  a f t e r  a l l ?

I ' v e  b e e n  w i s h i n g 1 to d a y  I  c o u ld  j u s t  r u n  a w a y .  
O u t  w h e r e  t h e  w e s t  w i n d s  call-

C h o r u s
W i t h  s o m e o n e  l i k e  yo u ,  a  p a l  go o d  a n d  t r u e ,

I ' d  l i k e  to  l e a v e  i t  a l l  b e h in d ,  a n d  g o  a n d  f ind  
S o m e  p l a c e  t h a t ’s  k n o w n  to  G o d  a l o n e  

J u s t  a  s p o t  to  c a l l  o u r  ow n.
W e ' l l  f ind  p e r f e c t  p e a c e ,  w h e r e  j o y s  n e v e r  c e a s e .  

O u t  t h e r e  b e n e a t h  a  k i n d l y  sky ,
W e ' l l  b u i l d  a  s w e e t  l i t t l e  n e s t  s o m e w h e r e  in  

t h e  W e s t ,
A n d  l e t  t h e  r e s t  o f  t h e  w o r l d  go  b y .

I s  t h e  f u t u r e  to h o ld  j u s t  s t r u g g l e s  f o r  g o ld  
W h i l e  t h e  r e a l  w o r l d  -waits o u t s id e ,

A w a y  o u t  on  t h e  b r e a s t  o f  t h e  w o n d e r f u l  W e s t ,  
A c r o s s  t h e  g r e a t  D iv id e ?

Y ou’re  T h e  F lo w e r o f  M y H e a r t ,  
S w e e t A deline 

K e y  o f  B  f la t  
I n  th e  evening wlren I  s it alone a-dream ing 

O f  days gone by, love, to me so dear,
T h e r e ’s a  p i c t u r e  t h a t  in  f a n c y  o f t  p p p e a r i n g ;  

B r i n g s  b a c k  t h e  t im e ,  love ,  w h e n  y o u  w e r e  
n e a r ;

I t  i s  t h e n  I  w o n d e r  w h e r e  y o u  a r e ,  m y  d a r l i n g .  
A n d  i f  y o u r  h e a r t  to  m e  is  s t i l l  t h e  s a m e ,  

F o r  t h e  s i g h i n g  w i n d  a n d  n i g h t i n g a l e  a - s t n g i n g ,  
A r e  b r e a t h i n g  o n l y  y o u r  o w n  s w e e t  n a m e .

C h o r u s
S w e e t  A d e l in e ,  M y  A d e l in e ,
A t  n i g h t ,  d e a r  h e a r t ,  f o r  y o u  I  p ine .
I n  a l l  m y  d r e a m s  y o u r  f a i r  f a c e  b e a m s ;  
Y o u ’r e  t h e  f lo w er  o f  m y  h e a r t ,  S w e e t  A de l ine .

I  c a n  s e e  y o u r  s m i l i n g  f a c e  a s  w h e n  w e  w a n d ­
e r e d

D o w n  t h e  b r o o k  s i d e  j u s t  y o u  a n d  I,
A n d  i t  s e e m s  s o  r e a l  a t  t i m e s ,  t i l l  I  a w a k e n  

T o  i in d  a l l  v a n i s h e d ,  a  d r e a m  g o n e  b y ;
I f  w e  m e e t  s o m e  t i m e  in  a f t e r  y e a r s ,  m y  d a r ­

l in g ,
1 t r u s t  t h a t  I  w i l l  f ind y o u r  love  s t i l l  m in e ;  

Tho*  m y  h e a r t  i s  s a d  a n d  c lo u d s  a b o v e  a r e  
h o v ' r i n g

T h e  s u n  a g a i n ,  lo v e ,  f o r  m e  w o u ld  sh in e .

There’s a Long, Long Trail
Key of A flat 

N i g h t s  a r e  g r o w i n g  v e r y  lo n e ly ,
D a y s  a r e  v e r y  lo n g ;

I ’m a - g r o w i n g  w e a r y  o n ly  
L i s t ’n ln g  f o r  y o u r  so n g ,

O ld  r e m e m b r a n c e s  a r e  t h r o n g i n g  
T h r o u g h  m y  m e m o r y ,

T i l l  i t  s e e m s  t h e  w o r l d  is  f u l l  o f  d r e a m s ,  
J u s t  to  c a l l  y o u  b a c k  to  me.

C h o r u s
T h e r e ’s  a  long ,  l o n g  t r a i l  a * w in d in g  

I n t o  t h e  land,  o f  m y  d r e a m s .
W h e r e  t h e  n i g h t i n g a l e s  a r e  s i n g i n g  

A n d  t h e  w h i t e  m o o n  b e a m s ;
T h e r e ’s  a  long ,  l o n g  n i g h t  o f  w a i t i n g  

U n t i l  m y  d r e a m s  a l l  co m e  t ru e .
T i l l  t h e  d a y  w h e n  I ’ll be  g o in g  d o w n  

T h a t  long ,  l o n g  t r a i l  w i t h  you.

A l l  n i g h t  l o n g  I  h e a r  y o u  c a l l in g ,  
C a l l i n g  s w e e t  a n d  low ;

S e e m  to  h e a r  y o u r  f o o t s t e p s  f a l l in g ,  
E v ’r y  w lre re  I  go.

T h e  r o a d  b e t w e e n  u s  s t r e t c h e r  
M a n y  a  w e a r y  m ile ,

I  f o r g e t  t h a t  y o u ' r e  n o t  w i t h  m e  y e t .  
W h e n  I  t h i n k  I  s e e  y o u  s m i le .

Where The River Shannon Flows
Key of C

T h e r e ' s  a  p r e t t y  s p o t  in I r e l a n d ,
I  a l w a y s  cls tim f o r  m y  la n d ,
W h e r e  t h e  f a i r i e s  a n d  t h e  b l a r n e y  

W i l l  n e v e r ,  n e v e r  d ie :
I t ' s  t h e  l a n d  o f  t h e  s h e l l a la h ,
M y  h e a r t  g o e s  b a d e  t h e r e  d a i ly ,
T o  t h e  g i r l  I l e f t  b e h i n d  m e,

W hen we kissed and said goodbye. 
Chorus

W h e r e  t h e  d e a r  old S h a n n o n ' s  f low ing ;
W h e r e  t h e  t h r e e - l e a v e d  S h a m r o c k  g r o w s ,  

W h e r e  m y  h e a r t  is  I a m  g o ing ,
T o  m y  l i t t l e  I r i s h  r o s e ;

A n d  t h e  m o m e n t  t h a t  I m e e t  h e r .
W i t h  a  h u g  a n d  k i s s  I ’ll g r e e t  h e r .
F o r  t h e r e ' s  n o t  a  c o l leen  s w e e t e r ,

W h e r e  t h e  R i v e r  S h a n n o n  flows.

S u re ,  n o  l e t t e r  I ' l l  b e  m a i l in g ,
K o r  s o o n  w il l  I  be  sa i l in g ,
A n d  I ' l l  b l e s s  t h e  s h ip  t h a t  t a k e s  m e  

T o  m y  d e a r  old  E r i n ' s  s h o r e ;
T h e r e  I ' l l  s e t t l e  d o w n  fo re v e r ,
I ' l l  l e a v e  t h e  old  s o d  n e v e r ,

1 w h i s p e r  to  m y  s w e e t h e a r t .
C om e  a n d  t a k e  m y  n a m e ,  A s th o r e . ”

The Songs Above A t e  Copyrighted -by m. Witmark & Sous 
And Used Here by Permission,

Complete Copies—solos, duets, quartets—can l)e had wherever music is sold 
o r  o f  the publishers, M. Witmark & Sons, Dept. 21, 1650 Broadway, New York.

f  >'ou ' ovc beautifui ballads, sacred or secular, send for SONCiLAND—
RFiU lt l l l  RMLwV its free—sixty-one complete poems and thematic quotations from some of
I'M” ! " "  the  most beautiful numbers in The Witmark Black and White Series.

Unclose five cents in stamps for mailing.
i SACKAP - JKVLAJi t



SING AND SMILE

Silver Threads Among The Gold
Key of B flat 

D a r l in g ,  I  a m  growing: old,
S i lv e r  t h r e a d s  a m o n g  th e  gold,

S h in e  upo n  m y  b r o w  to d ay ,
L i f e  is  f a d i n g  f a s t  a w a y ;

B u t ,  m y  d a r l i n g  y o u  w il l  u e P w i l l  be* 
A lw a y s  y o u n g  a n d  f a i r  to m e;

Yes! m y  d a r l i n g ,  y o u  will  b e  
A l w a y s  y o u n g  a n d  f a i r  to  me.

C h o ru s
D a r l i n g  I  a m  g ro w in g ,  g r o w in g  old, 

S i lv e r  t h r e a d s  a m o n g  t h e  gold,
S h in e  u p o n  m y  b ro w  today*

L i f e  is  f a d i n g  f a s t  aw ay .

W h e n  y o u r  h a i r  is  s i l v e r  w h i te ,  _
A nd y o u r  c h e e k s  no lo n g e r  b r igh t*  

W i t h  t h e  r o s e s  o f  t h e  May,
I w i l l  k i s s  y o u r  l i p s  am i sa y :

Oh, m y  d a r l i n g ,  m in e  a lone ,  a lone .
You h a v e  n e v e r  o ld e r  g ro w n ;

Y es!  m y  d a r l in g ,  m in e  alone.
Y ou  h a v e  n e v e r  o ld e r  g row n ,

L o v e  can  n e v e r  m o re  g r o w  old,
L o c k s  m a y  lo se  t h e i r  b ro w n  a n d  gold ,  

C h e e k s  m a y  fa d e  a n d  h o l low  grow ,
B u t  th e  h e a r t s  t h a t  love,  w il l  k n o w  

N e v e r ,  n e v e r  w i n t e r ' s  f r o s t  a n d  chill , 
S u m m e r  w a r m t h  is  in t h e m  s t i l l ;  

N e v e r  w i n t e r ' s  f r o s t  a n d  chil l ,  _ 
S u m m e r  w a r m t h  is  in  t h e m  s t i l l .

L o v e  is  a l w a y s  young' rind fa i r ,
W h a t  to  u s  is  s i l v e r  h a i r ,

F a d e d  c h e e k s  o r  s t e p s  g r o w n  s low  
T o  t h e  h e a r t s  t h a t  h e a t  be low ?

S ince  I  k i s s e d  you ,  m in e  a lone ,  a lone .
You h a v e  n e v e r  o lde r  g ro w n ;

S ince  I  k i s s e d  you,  m in e  a lone .
Y ou h a v e  n e v e r  o ld e r  g row n.

Words used by permission of Estate of Hamilton 
S. Gordon, 141-145 W. 3Gth S t ,  New York, N p Y,

Sweet Genevieve
K e y  o f  G

0  G enev ieve ,  I ’d g ive  th e  w orld ,
To l ive  a g a in  t h e  lo v e ly  p a s t !

T h e  rose  o f  y o u th  w a s  d e w - im p e a r le d .
B u t  now  i t  w e a t h e r s  in t h e  b l a s t

1 see t h y  f a c e  in e v e ry  d re a m .
M y w a k in g  t h o u g h t s  a r e  fu l l  o f  t l iea;

T h y  g lan ce  is  In t h e  s t a r r y  b e a m  
T h a t  f a l l s  a lo n g  th e  s u m m e r  sea.

C h o ru s
O Genevieve ,  S w e e t  Genevieve ,

T h e  d a y s  m nv come, th e  d a y s  m a y  go;
B u t  s t i l l  t h e  h a n d s  o f  m e m ’r y  w eave .

T he  b l i s s fu l  d r e a m s  of  lo n g  a s o ,  O Genevieve!

F a i r  G enev ieve ,  m y  e a r ly  love,
T h e  y e a r s  b u t  m n k e  th e e  d e a r e r  f a r !

M y  h e a r t  s h a l l  never ,  n e v e r  rove,
Thou  a r t  m y  on ly  g u id in g  s t a r .

F o r  m e  th e  p a s t  h a s  no r e g re t ,
W h a t  e ’e r  t h e  y e a r s  m a y  b r i n g  to  m e ;

I  b l e s s  th e  h o u r  Wben f i rs t  w e  m e t .
T h e  h o u r  t h a t  g a v e  m e  lo v e  a n d  th ee .

Carry Me Back To Old V lrginny
Key of A flat 

C a r r y  m e  b a c k  to  Old  V irg-inny,
T h e r e ' s  w l ie re  t h e  c o t t o n  a n d  t h e  c o r n  a n d  

t a t e r s  g ro w ;
T h e r e ' s  w h e r e  th e  b i r d s  w a r b l e  s w e e t  i n  t h e  

s p r i n g t i m e ;
T h e r e ' s  w h e r e  t h e  o ld  d a r k e y ' s  h e a r t  a m  l o n g ' d  

to  go.
T h e r e ' s  w h e r e  T l a b o r 'd  so  h a r d  f o r  o ld  M a s s a :  
D a y  a f t e r  d a y  in t h e  f ie ld o f  y e l l o w  c o r n :  ' 
N o  p l a c e  o n  e a r t h  d o  I  l o v e  m o r e  s i n c e r e l y .  
T h a n  old  V i r g in n y ,  th e  s t a t e  w h e r e  I  w a s  b o r n .

C h o r u s
C a r r y  m e  b a c k  to old  V l r g in n y ,
T h e r e ’s  w h e r e  t h e  c o t t o n  a n d  t h e  c o r n  a n d  

t a t e r s  g ro w ;
T h e r e ' s  w h e r e  t h e  b i r d s  w a r b l e  s w e e t  i n  t h e  

s p r i n g t i m e ;
T h e r e ' s  w h e r e  t h i s  o ld  d a r k e y ' s  h e a r t  a m  

lo n g ’d  to  go.

Copyright 1IC1IXX hy Irene Ju r ix  
Used by Permission of Oliver DLtsan Co., Boston

The Sweetest Story Ever Told
Key of A flat 

Oh, a n s w e r  m e  a q u e s t io n ,  lo v e .  I  p r a y  
M y h e a r t  f o r  t h e e  i s  p i n i n g  d a y  b y  d a y -  

Oh, a n s w e r  me, m y  d e a r e s t ,  a n s w e r  t r u e '
H o ld  m e c lo s e  a s  y o u  w e r e  w o n t  to  d o ’ 

"W hisper once  a g a i n  t h e  s t o r y  old ,  '
T h e  d s a r e s t ,  s w e e t e s t  s t o r y  e v e r  t o ld -  

W h i s p e r  once  a g a i n  t h e  s t o r y  o ld ,  '
T h e  d e a r e s t  s w e e t e s t  s t o r y  e v e r  to ld .

C h o r u s
T e l l  me, do y o u  lo v e  m e ?

T el l  m e  s o f t l y  s w e e t ly ,  a s  o f  o ld !
T e l l  me.  t h a t  y o u  lo v e  me,

F o r  t h a t ' s  t h e  s w e e t e s t  s t o r y  e v e r  t o l d  
T e l l  me, do y o n  love  m e ?  ’

"Whisper s o f t l y ,  s w e e t ly ,  a s  o f  old  
T e l l  me. t h a t  y o u  love  me, ’

F o r  t h a t ’s  t h e  s w e e t e s t  s t o r y  e v e r  t o ld .
Copyright MCMXX by R, M. Stults 
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Those Endearing Young Charms
Key of E  flat

B e lieve  me, i f  a l l  t h o s e  e n t f e a r ln & y o u n g - c h a r m s
W h ic h  I g a z e  on so  f o n d l y  to d a y ,  '

W e re  to  c h a n g e  b y  to m o r r o w  a n d  f le e t  i n  m y  
a r m s ,

L ik e  f a i r y  g i f t s ,  f a d i n g  a w a y ,
T h o u  w o u ld s t  s t i l l  b e  a d o r e d ,  a s  t h i s  m o m e n t  

t h o u  a r t .
L e t  t h y  l o v e l in e s s  f a d e  a s  I t  w i l l ;

A n d  a r o u n d  t h e  d e a r  r u in ,  e a c h  w i s h  o f  m y  
h e a r t

W o u ld  e n t w i n e  i t s e l f  v e r d a n t l y  s t i l l !

I t  is  n o t  w h i le  b e a u t y  a n d  y o u t h  a r e  t h i t r a  o w n .
A nd th y  c h e e k s  u n p r o f n n e d  b y  a  t e a r .

T h a t  t h e  f e r v o r  a n d  f a i t h  o f  a  s o u l  c a n  b e  
k n o w n ,

T o  w h ic h  t im e  w il l  b u t  m a k e  th e e  m o r e  d e a r !
No, t h e  h e a r t  t h a t  h a s  t r u l y  lo v e d  n e v e r  f o r g e t s ,

B u t  a s  t r u l y  lo v es  on  to  t h e  c lo s e ;
A s  t h e  s u n - f lo w e r  t u r n s  on  h e r  god ,  -when h e  

s e t s ,
T h e  s a m e  lo o k  w h ic h  s h e  t u r n e d  w h e n  h e  r o s e !



SING AND SMILE

Flag Song
Tunc—“Marching Through Georgia’^ K e y  of A 

B r i n g  th e  goo d  o ld  b a n n e r ,  boys ,  t h e  e m b le m  of 
th e  f ree !

Fling- i t s  s t a r r y  f o ld s  a b r o a d  t h a t  a l l  th e  w o r ld  
m a y  s e e l  .

So i t  f loated  p r o u d l y  o ’e r  t h e  s o n s  o f  l iber ty*  
W h e n  th e y  w e r e  f ig h t in g - f o r  f re e d o m .

C h o r u s
B e h o ld !  B e h o ld !  t h e  f lag  t h a t  f lo a ts  above!  
A n d  ch ee r !  a n d  c h e e r !  t h e  s t a r s  a n d  s t r i p e s  we 

love t
H o w  t h e  R e v o l u t i o n a r y  s o l d i e r s  w o n  th e  day,  
W h e n  th e y  w e r e  f i g h t i n g  f o r  f re e d o m .

B lu e  t h e  s k i e s  a b o v e  us ,  a n d  g e m m e d  w i th  
s t a r r y  l ig h t ,

B lu e  f o r  t r u t h  to G o d  a n d  m a n ,  t r i u m p h a n t  f o r  
t h e  r i g h t ,

R e d  a n d  w h i t e  a n d  b lu e  th e y  chose ,  t h e s e  h e r o e s  
o f  t h e  f ight,

C hose  f o r  t h e  b a d g e  o f  a  f r e e m a n .

Good Old Melodies
Key of G

I n  t h e  e v e n in g  b y  t h e  m o o n l ig h t ,
Y o u  c a n  h e a r  t h o s e  d a r k i e s  s in g in g ;
I n  t h e  e v e n in g  b y  t h e  m o o n l ig h t ,
Y ou  c a n  h e a r  t h o s e  b a n j o s  r i n g in g ;
H o w  th e  old  f o l k s  w o u ld  e n jo y  It.
T h e y  w o u ld  s i t  a l l  n i g h t  a n d  l i s te n ,
A s  w e  s a n g  in t h e  e v e n i n g  b y  t h e  m o o n l ig h t .

H e a r  d e m  be l ls ,
D o n ' t  y o u  h e a r  d e m  bells ,
D e 's  a - r i n g l n g  o u t  de  g lo r y  ob d e  L a m b ;  
H e a r  d e m  be l ls ,
D o n ’t  y o u  h e a r  d em  be l ls ,
D e ’s  a - r i n g i n g  o u t  d e  g lo ry  ob de  L a m b .

W e e p  n o  m o re ,  m y  la d y ,  Oh, w e e p  no m o re  
today ,

F o r  w e ' l l  s i n g  o n e  s o n g  f o r  m y  Old K e n t u c k y  
H o m e ,

F o r  m y  Old K e n t u c k y  H o m e ,  goo d  n igh t -

P i c t u r e  t o n i g h t  a  field o f  s n o w y  w h i te .  
H e a r  t h e  d a r k i e s  s i n g i n g  s o f t  a n d  low ;
I  l o n g  t h e r e  t o  be,
F o r  s o m «  on e  w a i t s  f o r  me,
D o w n  w h e r e  t h e  c o t t o n  b l o s s o m s  g ro w .

In  T he G loam ing
Key of F

I n  t h e  g lo a m in g ,  oh, m y  d a r l i n g !
W h e n  t h e  l i g h t s  a r e  d im  a n d  low.

A n d  t h e  q u i e t  s h a d o w s  f a l l in g ,
S o f t l y  c o m e  a n d  s o f t l y  go;

W h e n  (he  w i n d s  a r e  s o b b i n g  f a i n t l y  
W i t h  a  g e n t l e ,  u n k n o w n  woe.

W il l  y o u  t h i n k  o f  m e  anr] lo v e  m e ,
A s  y o u  d id  o nce  lo n g  a g o ?

In  t h e  g l o a m i n g  oh, m y  d a r l i n g !
Think not b itterly o f  meJ 

Though I  passed away in silence,
L e f t  y o u  lone ly ,  s e t  y o u  f r e e ;

F o r  m y  h e a r t  w a s  c r u s h e d  w i th  l o n g in g ;
W h a t  h a d  b e e n  c ou ld  n e v e r  be.

I t  w a s  b e s t  t o  l e a v e  you th u s ,  de a r ,
B e s t  f o r  y o n  a n d  b e s t  f o r  me.

I t  w a s  b e s t  to l e a v e  you th u s ,
B e s t  f o r  y o u  a n d  b e s t  f o r  me.

T h e  U . S. A . F o rev e r
Tune—“ Dixie” —Key of C 

Com e, a l l  w h o  l iv e  in  t h e  U. S. A.,
J o in  in  o u r  s o n g  a n d  s i n g  to d a y ;
W o r k  a w a y ,  w o r k  a w a y ,  f o r  t h e  l a n d  o f  t h e  free. 
U n i te d ,  f irm , w i t h  e v e r y  s t a t e  ’
T o  m a k e  a  n a t i o n  goo d  a n d  g r e a t ;
W o r k  a w a y ,  w o r k  a w a y ,  f o r  t h e  l a n d  o f  t h e  f r e e .

C h o r u s
T h e  U. S. A. fo r e v e r ,  h u r r a y !  h u r r a y ’
T h e  S t a r s  a n d  S t r i p e s  s h a l l  w a v e  a b o v e  

T h e  U. S, A. f o re v e r .
H u r r a y !  h u r r a y !  t h e  U. S. A. fo re v e r !
H u r r a y !  h u r r a y !  t h e  S t a r s  a n d  S t r i p e s  f o r e v e r !

T h e  N o r t h  a n d  S o u th ,  th e  E a s t  a n d  W e s t ,
W e  lo v e  t h e m  a l l ,  f o r  a l l  a r e  b e s t ;  *
W o r k  a w a y ,  w o r k  a w a y ,  f o r  t h e  l a n d  o f  t h e  fre*» 
U n i t e d  S t a t e s  an d  h e a r t s  a n d  h a n d s  "
W i l l  m a k e  th e  g r e a t e s t  of  a l l  l a n d s ;
W o r k  a w a y ,  w o r k  a w a y ,  f o r  t h e  l a n d  o f  t h e  f r e e

The Quilting: Party
“ Seeing Nellie Home”—Key of C 

I n  t h e  s k y  th e  b r i g h t  s t a r s  g l i t t e re d ,
On th e  b a n k  th e  p a le  m oon  s h o n e ;

A n d  ’tw a s  f ro m  A u n t  D in a h ’s  q u i l t i n g  p a r t v  
I  w a s  s e e in g  N e l l ie  hom e .  4

C h o ru s  
I  w a s  s e e in g  N e l l ie  hom e,
I  w a s  s e e in g  N e l l ie  hom e .
A nd ’t w a e  f r o m  A u n t  D i n a h ’s q u i l t i n g  part.v- 
I  w a s  s e e in g  N e l l ie  hom e, * '*'*

On m y  a r m  a s o f t  h a n d  re s te d ,
R e s t e d  l i g h t  a s  ocean  f o a m ;

A n d  ’( w a s  f ro m  A u n t  D i n a h 's  q u i l t i n g  PEirtv 
I  w a s  s e e in g  N e l l i e  hom e. ' ’

The M um m y Song
Key of A flat 

T u n e — " T h e  L o n g ,  Long- T r a i l ”
I t ’s  a  s h o r t ,  s h o r t  l i f e  w e  l i v e  h e r e .

So l e t  u s  l iv e  w h ile  w e m a y ,
"With a  s o n g  f o r  e v e r y  m o m e n t  

O f  th e  w h o le  b r i g h t  d a y ;
"W hat 's  th e  u se  o f  l o o k in g  g lo o m y ,

Or w h a t ' s  t i le  u s e  o f  o u r  te a r s ,
W h e n  w e  k n o w  a  m u m m y ’s h a d  n o  fun. 

F o r  a b o u t  t h r e e  t h o u s a n d  y e a r s .

Sm ile, Sm ile, Sm ile
Tunc—"Merry Widow Waltz”

A s  y o u  w a n d e r  to  a n d  f ro ,
Sm ile ,  sm ile ,  sm ile !

S p re a d  good c h e e r  w h e r e 'e r  y o u  go, 
Sm ile ,  sm i le ,  sm ile !

K e e p  y o u r  h e a r t  a l l  f r e e  f r o m  gu i le ,  
S c a t t e r  s u n s h i n e  a l l  t h e  w h i le ,
E E  A N  O IL -C U P ,  N O T  A  F I L E —  

Sm ile ,  sm i le ,  s m i le !

Hail, Hail!
Key of G 

H a i l ,  l ia i l ,  t h e  g a n g ' s  a l l  h s r e !
N e v e r  m in d  t lie  w e a th e r .
H e r e  we a r e  t o g e t h e r ;

H a i l ,  hail ,  th e  g a n g ’s a l l  h e re !
L e t  t h e  t r o u b le  s t a r t  R I G H T  NOTV!



SING AND SMILE

Darling Nelly Gray
K e y  o f  F, fla t

T h e r e ’-s a  lo w  g r e e n  v a l l e y  on t h e  old  K e n t u c k y  
sh o re ,

T h e re  I 'v e  w h i le d  m a n y  h a p p y  h o u r s  a w a y ,
A - s l t t i n g  m id  a - s i n g i n g  b y  t h e  l i t t l e  c o t t a g e  

tin nr.
W h e r e  l iv e d  m y  d a r l i n g  N e l ly  G ray .

C h o ru s
Oh, m y  p o o r  K e l ly  G ra y ,  th e y  h a v e  t a k e n  y o u  

aw a y ,
A nd  l '] l  n e v e r  se e  m y  darl ing:  a n y  m o r e ;

I ’m s i t t ing-  b y  t h e  r i v e r  a n d  I ’m w eep in g 1 a l l  th e  
day .

F o r  y o u ’ve  g one  f ro m  th e  old  K e n t u c k y  sh o re .

l\Iy e y e s  a r e  g e t t i n g  blin i led ,  a n d  I  c a n n o t  see  
m y  w a y ;  .

H a r k !  t h e r e ' s  s o m e b o d y  k n o c k i n g  a t  th e  door.
Ol\i I  b e a r  t h e  a n g e l s  ca t l in g ,  a n d  I s e e  m y  

N e l ly  G ray ,
F a r e w e l l  to t h e  old  K e n t u c k y  sho re .

C h o r u s
Ohf m y  d a r l i n g  N e l ly  G ra y ,  u p  in h e a v e n  t h e r e  

t h e y  sa y ,
T h a t  t h e y ' l l  n e v e r  t a k e  y o u  f ro m  m e  a n y  

m o re ;
I 'm  a-com ing:—c o m in g — coming*, a s  t h e  a n g e l s  

c l e a r  t h e  w ay ,
F a r e w e l l  to  t h e  old K e n t u c k y  sho re .

W ait Ti!I The Clouds Roll By
Key of E  flat 

J e n n y ,  m y  ow n t r u e  loved one,
I ’m g o in g  f a r  f r o m  th e e ;

O u t  on t h e  b o u n d i n g  b i l low s ,
O u t  on t h e  d a r k  b lu e  sea.

H o w  I  w il l  m i s s  you, m y  d a r l in g ,  
T h e r e  w h e n  t h e  s t o r m  i s  r a g i n g  h ig h ;  

J e n n y ,  m y  ow n t r u e  lo v ’d one,
W-ait  t i l l  t h e  c lo u d s  ro l l  by.

C h o r u s  
t h e  c lo u d s  ro ll  by ,  Jenny#  

w a u  t i l l  t h e  c lo u d s  ro l l  b y ;
J e n n y ,  m y  o w n  t r u e  l o v e d  one.

W a i t  t i l l  th e  c lo u d s  ro l l  b y .  *

J e n n y ,  w h e n  f a r  f ro m  tliee, love  
I ’m on  t h e  ocean  d eep ;  * '

W ill  you  th e n  d r e a m  o f  me, lo v e?
W il l  you  y o u r  p r o m is e  k e e p ?  *

A nd will  I  c o m e  t o  you ,  darling*9 
T a k e  co u ra g e ,  d e a r ,  a n d  n e v e r  sicrh: 

G la d n e s s  will  fo l lo w  s o r r o w  * 
W a i t  t i l l  t h e  c lo u d s  ro l l  b y .

M y  Bonnie
Key of C 

Itfy B o n n ie  i s  o v e r  t h e  ocean,
M y  B o n n ie  is  o v e r  t h e  sea,*

M y  B o n n ie  i s  o v e r  t h e  ocean ,
Oil! b r i n g  b a c k  m y  B o n n i e ' t o  m e .

C h o r u s  
B r i n g  b a c k ,  b r i n g  b ack ,

B r i n g  b a c k  m y  B o n n ie  to  m e ;
B r i n g  brick, b r i n g  back ,

Olil b r i n g  b a c k  m y  B o n n ie  t o  me.

L a s t  n i g h t  a s  T l a y  on m y  p il low ,
L a s t  n i g h t  a s  I  l a y  on m y  bed,

L a s t  n i g h t  a s  I  l a y  on  m y  p il low ,
I  d r e a m t  t h a t  m y  B o n n ie  w a s  dead .

S ailing
Key of 15 flat 

Y ’h e a v e  ho! m y  l a d s ,  t h e  w in d  b l o w s  f re e ,
A p l e a s a n t  g a l e  i s  on  o u r  lee ;
A n d  soon  a c r o s s  t h e  o c e a n  c l e a r  
O u r  g a l l a n t  b a r k  s h a l l  b r a v e l y  s t e e r ;
B u t  e r e  w e  p a r t  f r o m  F r e e d o m ’s  s h o r e s  t o n i g h t ,  
A s o n g  w e ’ll  s i n g  f o r  h o m e  a n d  b e a u t y  b r i g h t ;  
T h e n  h e r e ' s  to  t h e  s a i lo r ,  a n d  h e r e ' s  t o  t h e  

h e a r t s  so  t rue ,
W h o  w il l  t h i n k  o f  h im  u p o n  t h e  w a t e r s  b lu e !

C h o r u s
S a i l in g ,  s a i l in g ,  o v e r  t h e  b o u n d i n g  m a in ,
F o r  m a n y  a  s t o r m y  w in d  s h a l l  b lo w  ‘e r e  J a c k  

c o m e s  h o m e  a g a i n !
S a i l in g ,  s a i l in g ,  o v e r  t h e  b o u n d i n g  m a in .
F o r  m a n y  a  s t o r m y  w in d  s h a l l  b l o w  e r e  J a c k  

co m e s  h o m e  a g a in !

T h e  t ide  5s f lo w in g  w i t h  t h e  g a le ,
Y ‘h e a v e  ho! m y  l a d s ,  s e t  e v ’r y  s a i l ;
T h e  h a r b o r  b a r  w e  soon  s h a l l  c le a r .
F a r e w e l l  o nce  m o r e  t o  h o m e  so  d e a r ;
For when the tempest rages loud and long.
T h a t  h o m e  s h a l l  b e  o u r  g u i d i n g  s t a r  a n d  s o n g :  
T h e n  h e r e ’s  to  t h e  s a i lo r ,  a n d  h e r e ’s  t o  t h e  

h e a r t s  so  t r u e ,  *
W h o  w i l l  t h i n k  o f  h i m  u p o n  t h e  w a t e r s  b lu e !

A Life On The Ocean Wave 
Key of G 

A l i f e  on t h e  ocean  w a v e !
A h o m e  on t h e  r o l l i n g  deep!  

W h e r e  t h e  s c a t t e r ’d wfa t e r s  r a v e .  
A n d  t h e  w i n d s  t h e i r  r e v e l s  k eep .  

L ik e  a n  e a g le  ca g e d  I p in e  
On t h i s  d u l l ,  u n c h a n g i n g  sh o re ,  

Oh. g iv e  m e  t h e  f l a s h in g  b r in e ,
T h e  s p r a y  a n d  t h e  t e m p e s t ’s  r o a r !  
C h o ru s —R e p e a t  f i r s t  f o u r  l in e s .

A Motion Song 
Tune—"Tilt We Meet Again” —Key of A flat 

Sm i le  a w h i l e  a n d  g ive  y o u r  f a c e  a  r e s t ,
( A l l  s m i l e )

Stretch awhile and ease your m anly chest;
( A r m s  to  sk le )

B e a c h  y o u r  h a n d s  u p  t o w a r d  t h e  s k y ,  
( H a n d s  up )

W h i l e  you  w a tc h  t h e m  with ,  y o u r  eye,
’ ( H e a d s  up )

J u m p  a w h i le ,  a n d  s h a k e  a  leg- t h e r e ,  a i r !
( J u m p  l iv e ly )

N o w  s t e p  f o r w a r d .  b a c k w a r d .  a s  y o u  w e r e ;
(S te p  h a c k  a n d  f o r t h )

T h e n  r e a c h  r i g h t  o u t  to  s o m e o n e  n e a r  
, ( S h a k e  h a n d s  w i t h  n e i g h b o r )

S h a k e  h i s  ( h e r )  h a n d  a n d  s m i le .
(A ll  s m i le )

It Isn’t Any Trouble
TilUii—“ Battle Hymn of the Republic”

Key of I) Hat 
I t  i s n ’t  a n y  t r o u b le  j u s t  to  s -m - i - l - e .
I t  i s n ' t  a n y  t r o u b le  j u s t  to  s -m - i- I -e ,
So s m i l e  w h e n  y o u ’r e  in t r o u b le ,
I t  wil l  v a n i s h  l ik e  a  bu b b le .
I f  y o u ' l l  o n ly  t a k e  t h e  t r o u b le  
J u s t  to  s-m - i- l -e .
S econd  V e r s e —I j-a - u - g -h  
T h ird  V e r s e — tt - r - l - n ,  G r in  
F o u r t h  V e r s e —I l a ,  ha ,  h a ,  h a ,  h a



SING AND REJOICE

Onward, Christian Soldiers
K e y  o f  F

O n w a r d .  C h r i s t i a n  s o ld ie r s ,  m a r c h i n g 1 a s  to  w a r ,  
W i t h  tl ie c r o s s  o f  J e s u s  g o in g  on b e fo re ;
C h r i s t  t h e  r o y a l  M a s t e r ,  l e n d s  a g a i n s t  t h e  foe ;  
F o r w a r d  i n to  b a t t l e  s e e  H i s  b a n n e r s  go.

C h o r u s
O n w a r d ,  C h r i s t i a n  s o ld i e r s ,  m a r c h i n g  a s  to  w ar ,  
W i t h  t h e  c r o s s  o f  J e s u s  g o in g  on  b e fo re .

L i k e  a  m i g h t y  a r m y  m o v e s  t h e  C h u r c h  o f  God; 
B r o t h e r s ,  w e  a r e  t r e a d i n g  w h e r e  t h e  s a i n t s  

h a v e  t r o d :
W e  a r e  n o t  d iv id e d ,  a l l  o n e  b o d y  we.
O n e  in  h o p e ,  in d o c t r i j ie ,  o n e  in  c h a r i t y .

O n w a r d ,  t h e n ,  y e  p e o p le ,  j o in  o u r  h a p p y  t h r o n g ;  
I3 1 e n d w i th  o u r s y o u r v o i c e s  in  th e  t r i u m p h - s o n g ;  
G l o r y ,  l a u d  a n d  h o n o r  u n t o  C h r i s t  th e  K in g ;  
T i l l s  t h r o '  c o u n t l e s s  a g e s  m e n  a n d  a n g e l s  s in g .

Holy N ight
Key o? C 

S i l e n t  n ig h t ?  H o l y  n i g h t !
A l l  i s  c a l m ,  a l l  i s  b r i g h t ;
R o u n d  y o n  v i r g i n  . m o t h e r  a n d  Child ,  
H o l y  I n f a n t ,  s o  t e n d e r  a n d  m i ld ;
S l e e p  in  h e a v e n l y  p eace ,
S l e e p  in  h e a v e n l y  p eace .

S i l e n t  n i g h t !  H o l y  n i g h t !
S h e p h e r d s  q u a k e  a t  th e  s ig h t !
G l o r i e s  s t r e a m  f r o m  H e a v e n  afar#  
H e a v ’n l y  h o s t s  s i n g  A l le lu i a ;
C h r i s t ,  t h e  S a v io u r ,  i s  b o rn !
C h r i s t ,  t h e  S a v io u r ,  i s  b o rn !

S i l e n t  n i g h t !  H o l y  n i g h t !
S o n  o f  God, l o v e ’s p u r e  l i g h t ;
R a d i a n t  b e a m s  f r o m  T h y  h o ly  f ace .
W i t h  t h e  d a w n  o f  r e d e e m i n g  g r a c e ;
J e s u s ,  L-ord, a t  T h y  b i r th ,
J e s u s ,  L o r d  a t  T h y  b i r th .  *

A ll Through The Night
Key of G

W h i l e  t h e  m o o n  h e r  w a t c h  i s  k e e p in g ,
A l l  th ro "  t h e  n i g h t ’

G u a r d i a n  A n g e l s  G od  w i l l  s e n d  th e e  
A l l  t h r o ’ t h e  n ig h t .

S o f t  t h e  d r o w s y  h o u r s  a r e  c re e p in g ,
H i l l  a n d  v a l e  in  s l u m b e r  s t e e p in g ,
I  m y  l o v i n g  v ig i l  k e e p in g ,

A l l  thro* t h e  n ig h t .

W h i l e  t h e  m o o n  h ^ r  w a t c h  i s  k e e p in g .
A l l  t h r o ’ t h e  n i g h t ;

W h i l e  t h e  w e a r y  w o r ld  is s l e e p in g ,
A l l  t h r o ’ t h e  n ig h t ,

0 * e r  t h y  s p i r i t  g e n t l y  s t e a l in g ,
V i s i o n s  o f  d e l i g h t  r e v e a l in g ,
B r e a t h e s  a  p u r e  a n d  h o ly  f e e l in g ,

A l l  t h r o ’ t h e  n i g h t .

Shall We Gather?
Key of E  flat

S h a l l  w e  g a t h e r  a t  t h e  r i v e r ,
W h e r e  b r i g h t  a n g e l  f e e t  h a v e  t r o d ;

W i th  i t s  c r y s t a l  t i d e  f o r e v e r  
F lowing-  f r o m  t h e  th r o n e  o f  G o d ?

C h o r u s
T e s ,  w e ' l l  g a t h e r  a t  t h e  r i v e r ,

T h e  b e a u t i f u l ,  th e  b e a u t i f u l  r i v e r .
G a t h e r  w i t h  t h e  s a i n t s  a t  t h e  r i v e r  

T h a t  f lows f r o m  th e  t h r o n e  o f  Gotl.

On t h e  m a r g i n  o f  t h e  r i v e r ,
TV a s h i n g  u p  i t s  s i l v e r  s p r a y ,

TV-e s h a l l  w a l k  a n d  w o r s h i p  e v e r  
A ll  t h e  h a p p y ,  g o ld e n  d ay .

Soon w e 'l l  r e a c h  t h e  s h i n i n g  r i v e r .  
Soon o u r  p i l g r i m a g e  w il l  c e a s e :  
9?pn  o u r  b a p p y  h e a r t s  w i l l  c iu iver  
w i t h  t h e  m e lo d y  of  peace .

I  Think, When I Read That Sweet Story
Key of E Hat 

I  th in k ,  w h e n  I  r e a d  t h a t  s w e e t  s t o r y  o f  old, 
W h e n  J e s u s  w a s  h e r e  a m o n g  m e n ;

H o w  H e  c a l le d  l i t t l e  c h i l d r e n  l ik e  l a m b s  to  H i s  
fo ld ,

I  s h o u ld  l ike  to  h a v e  h e e n  w i t h  H i m  th e n .

I  w is h  t h a t  I-Ils h a n d s  h a d  h e e n  p l a c e d  o n  m y  
head ,

T h a t  H i s  a r m s  h a d  b een  t h r o w n  a r o u n d  itw. 
T h a t  I m i g h t  h a v e  s e e n  H i s  k in d  lo o k  w h e n  H e  

sa id ,
“ L e t  t h e  l i t t l e  o n e s  c o m e  u n t o  Me."

Y e t  s t i l l  to  H i s  f o o t - s to o l  in p r a y e r  I  m a y  go, 
A n d  a s k  f o r  a  s h a r e  In H i s  love;

A n d  If I t h u s  e a r n e s t l y  se e k 'H im  b e low ,
I  s h a l l  s e e  H im  a n d  h e a r  H i m  ab o v e .

Abide W ith Me
Key of E flat 

A b id e  w i th  me, f a s t  f a l l s  t h e  e v e n t id e :
T h e  d a r k n e s s  d e e p e n s :  L o rd ,  w i th  m e  a b id e ;  
AVhen o t h e r  h e l p e r s  f a i l ,  a n d  c o m f o r t s  flee, 
H e lp  o f  t h e  h e lp le s s ,  oh, a b id e  w i t h  me.

S w i f t  to  i t s  c lose  e b b s  o u t  l i f e ’s l i t t l e  d a y :  
E a r t h  s  j o y s  g ro w  d im ,  i t s  g lo r ie s  p a s s  a w a y ;  
C h a n g e  a n d  d e c a y  in  a l l  a r o u n d  I  s e e ;
Oh, T h o u  w ho  c h a n g e s t  no t ,  a b id e  w i t h  me.

I  need  T h y  p r e s e n c e  e v ’r y  p a s s i n g  h o u r ,
S r .  4 S ra ce  c a n f o i l  t h e t e m p t e r ’s p o w ’r ?
Who,^ l ik e  T h y se l f ,  m y  g u id e  a n d  s t a y  c a n  b e ?  
f h r o  c lo u d  a n d  s u n s h i n e ,  oh, a b i d e  w i t h  me!

Blest Be The Tie
Key of F flat 

B l e s t  b e  t h e  t ie  t h a t  b in d s ,
O u r  h e a r t s  in C h r i s t i a n  love ;

T h e  f e l l o w s h ip  o f  k i n d r e d  m in d s ,
I s  l ik e  t o  t h a t  above,

Safely Through Another Week
Key of G 

S a f e l y  t h r o u g h  a n o t h e r  w eek ,
G o d  h a s  b r o u g h t  u s  on o u r  w a y ;  

L e t  u s  n o w  a  b l e s s i n g  seek ,  
W a i t i n g  in  h i s  c o u r t s  to d a y .  

D a y  o f  a l l  t h e  w e e k  t h e  b e s t ,  
E m b l e m  o f  e t e r n a l  r e s t ,

D a y  o f  a l l  t h e  w e e k  t h e  b e s t ,  
E m b l e m  o f  e t e r n a l  r e s t .

W h e n  w e  a s u n d e r  p a r t ,
I t  g iv e s  u s  i n w a r d  p a in ;

B u t  w e s h a l l  s t i l l  be  jo in e d  in  h e a r t .  
A n d  h o p e  to  m e e t  a g a in .



BEST OLD SONGS
WORDS a n d  m usic- m ix ed  v o ic e s

A  G O L D E N  C O L L E C T IO N  O F  

PATRIOTIC, HOME and SCHOOL SONGS

It 's  the songs ye  s ing  a n ’ the  sm iles y e  Wear,

That’s a maltin’ the sunshine everywhere—- ‘R.iley.

Music is more than entertainment. It begets culture and refine­
ment and builds character. It awakens the very depths of love, 
sympathy and harmony. It makes home happier and life sweeter.

C O N T E N T S

America .........................
America, The Beautiful- 
Annie Laurie .................

Battle Hymn of ihc Republic-
Beautiful Bells...........................
Blue Bells of Scotland............
Bull-Dog, T he.........................

Can a Little Child. Like M e? ........
Church in the Wildwood, T he........
Columbia, the Gem of the Ocean. . ■ 
Come Back to E rin.............................
Cornin’ Thro’ the Rye.........................

Dearest Spot is Home, The- 
Dixie’s Land.........................

God Save America. •
Good-Night. Ladies ■

Home, Sweet Home - - - .
How Can I Leave Thee-
Jingle, Bells.................................
Juonila .......................................
Just Before the Battle. Mother.
Kind Words Can Never Die. .

5
13
24

14
23
25 
32

25
18
3

JO
24

5
8

22
23

20
14
18
21
15
31

Lead, Kindly Light..............................
Little Maggie M a y . . . .......................
Long. Long A go...................................
Love's Old Sweet Song.....................

Marseillaise, T he ....................................
Maryland! My MarylandE..............
My Old Kentucky Home.....................
Old Black Joe........................................
Old Folks at Home...............................
Old Oaken Bucket, T he.......................
Robin A dair..........................................
Rocked in the Cradle of the Deep - • ■
Soldier's Farewell, T he .......................
Song to the Flag...................................
Speed Our Republic.............................
Stars of the Summer Night.................
StaT-Spangled Banner, T h e .................
Sweet and Low......................................
Tenting on the Old Camp Gro.ind- ■ 
Tramp! Tramp! T r a m p ! - - ..........
Vacant Chair, T he ...............................
When You and I Wrere Young..........
Work, For the Night is Coming........

30 
17
I I 

9

26
29 

7
16
22
19
31
28
16
4

27
II 
2

20
12
23
12

6
30
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T H E  ST A R -SPA N G L E D  BA N N ER.
F K iN C IS  SCOTT KEY, 1 7 7 9 -IMS, Dr . SAMUEL, ARNOLD, 1740-

f  ■
1. Oh! say, can yen see by the dawn's ear .  ly light, V/liat so proud-Iy we hailed
2. On the shore, dim - Iy seen thro the mist of the deep, foe's haughty host-
3. Oh! thus be it cv - er when free-men shall stand Be - tween their loved home

at the 
in dread 
and the

I ^3.
4ffl—

- t i* — -(— - * =

r p - p. - , 
twilight's last gleaming? Whose broad stripes and bright stars thro' the perilous fight,O’er the rampartsi we
s i -  lence re - pos - es, What la that \vhich the breeze, o’er the tow-er-ins steeri As it fit -
war’s des - o - la-tion* Btsat with vict ry and peace,may the Heav'n-rescued land Praise the Pow*r that ba

- m — I * ------r & ~ *•.— — ^ —-S—r$,-  - g » -

* -W- v - i - -

— 1-

IS N | J L J > _ I____I
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~W
t

watched,were so gal-kint-ly streaming And the rock-ets’ red glare, the bombs bursting in air, &av® ..
blows, half conceals, half dis-clos -^es. Now it catoh-ee, the gleam of the morning’s first beam, Ju 

' -i ■ ■ - - -  »--- uer we ■ *-made'and preserved ns a na - tion. Then con-quer we maaCwhenonr canselt fe just, And

proof thro’ the night that our flag was still there. Oh I say, does the s ta r- span ~g
. 4 ______1-J .  Tlfir. <>n-glo - iy re - fleet - ed, now shines on the stream. ’Tis the star-span-gled ban - ner, 

this be oar mot - to, “In God is our trust.” And the star-span-gled ban - ner «*

ban - ner yet wave 
long may it wave 
tri - umph shall wave

.  „  ^  J - i l

1) i)
O'er the 
O’er the 
O’er the

N N

land of
land of
land of

fz .  ~

free and the home of the 
free and the home of the 
free and the home of the

brave:
brave!
brave!

A  -



C O L U M B IA , T H E  G E M  O F  T H E  O C E A N .
TIM0TH1 DWIGHT, 1752-1817. DAVID T. SHAW.

D "-+} —
1. Oh! Co-lura-bia, the gem of the o-cean, The home of the bravo and the free, The
2. When war waged its wide des-o - la-tion, And threatened the land to de - form, The
3. The star-span-gled banner bring hither, O’er Co-lum-bia’s true sods let it  wave; May the

*  j  r  “  “  m m •  - -»

ehrine of each pa-triot’s de - vo - tion, 
ark then of f  ree-dom’s foun-da - tion, 
wreaths they have won nev-er with ~ er,

m n  '  ^  - -  n 5
A world of - f  era horn - age to thee. Thy
Co - lum-bia, rode safe thro’ the storm; With the

Nor its stars ceaae to shine on the brave; May the

, . , ___„ '  _ vjp When Lib - er-ty’s form stands in view; Thy
man-datea may he - - - proud- ly she bore her brave crew; With her
L" ' i “ e B u t  W  t J t b a i r M l . ^  »  te e ;  Theu - nit - ed, ne'er sev - er, -

.. I-

ban-ners make tyr - an - ny trem - ble, 
flag proud - iy float - ing be - fore her, 
ar - my and na - vy for - ev - er,

When borne by the red, white, and blue. When
The boast of the red, white, and blue. The
Three cheers for the red, white, and blue. Three

' P -

borne by the rod, white, and blue, When borne by the red, white, and blue, Thy
boast of the red, -white, and blue, The boast of the red, white, and bha, With her
cheers for the red, white, and blue, T h r e e  cheers for the red, white, and blue, The_

^  l L g 3 L * £ -
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ban - ners make tyr - an - ny trem - ble, 
flag proud-ly float-ing be - forB her, 
ar - my and na - vy for - ev - er,

m

. . . Z  t - ’  •*— *  •

When borne by the red, white, and blue.
The boast of the red, white, and bine. 
Three cheers for the red, white, and blue,

z C ^ t -
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4 SO N G  T O  T H E  FLA G.
EDITH SANFORD TILLOTSOH.

/> t .
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1. Ba
2. Cn 
S. Sts

fe l; ,-■/ *4l_
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i - ner bright, with thi 
m-son bars, you can 
r-gemmed flag, may th
" " I  "* 1  ^  ^ v

~arr-£. \ m m~
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’  col- ors shin-ing o'er us, ’ 

speak to us of cour-age, ? 

y children long rc-mem-ber V 

*  * — N- » -  • — *

J  : ■  1 b  m —

* -  J F 1

1 l y
Jear bright flag and the 
'now-y white, give us pe 
fhatgreatprice has bee

i f f

m ■ *  * —

em-blem of the free; 
aceful hearts and pure; 
n paid thyfolds to raise;

1 * * 9 * -------1 h  ~j ;
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Hearts beat high when we Bee thee wave a-bove as, Free-rW ’s s ig n  art thou o - ver land, o - vor sea: 
Loy - ai blue,may our lives m truth be grounded,So we’ll wear our col- ore while time s h a l l  endure: 
May  ̂ W6 live to be ^vor-thy of thy keep-ing, May we show thee hon-or do - vo- tion and praise.
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CHORDS.
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H e a r t  a n d  h a n d  w e 'l l  p le d g e  to  s t a r - r y  b a n - n e r , S t a n c h  a n d  s t r o n g  w e 'l l  s t a n d  to  col- o r s  t r u e !
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Day by day we’il serve with best en-deav - or, Life’s al - le-giance give to the red, white and blue.

u- yI | y  ^  .  - „  . ,,
After Chorus last lime, or may be used after each verse if desired.
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Three cheers for the red,white and blue! Three cheers for the red, white and blue! The
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ar - my and na - vy for - ev - er,
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Three cheers for the red, white and blue! 
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SAMUEL FRANCIS SMITH. 1S0H-1SM.
A M E R I C A .

nENKY CABEY? IC.HO-I7t4.a- .*T"T ! , i i i i . ,
* * *—-di-s ^ n »l r --K- ' 1 ' o *-h>—*• 0 2 -x-ar

1. My coun-try! ’t is of thee, Sweet land of lib - er - ty. Of thee I sing: Land whore my
2. My iill - tive coun-try, thee, Land of the no - ble free, Thy name I love; I love thy
3. Let mu - sic swell the breexe, Anil ring from all the frees Sweet freedom's sung; Let m or-ta i
4. Our fa - thers'God! to Thee, Au - thor of lib - er - ty, To Thee we sing; Long may our

’ f _ .  .— s-

fa - thers died! Land of the pride! From ev - ’ry moun-tain side Let free-dom ring,
roekii and rills, Thy wood:; and tem-pled hills; My heart with rap-ture thrills Like that :: - bove. 
tongues a-wake; Let ail that breathe par-take; Let rocks their si-lence break. The sound pro-iong. 
land be bright With free-dom’s ho - ly li^ht; I’ro - teet us by Thy might, Great God, our King.

.0 .. *
- i® t i l

T H E  D E A R E S T  S P O T  IS  H O M E .
W. T. WRIGHTOH.

-----% £
1. The dea r-est spot on earth to me Is home, sweet home; The fair - y - land 1 ve
2. I’ve taught my heart the way to pHze My home, sweet home; I’ve learned to look with

longed to see Is home sweet home. There how charmed the sense of hearing,There where hearts are 
lov -er'seyes On home! sweet home. There where vows are tru - lypSi5ht-ed,There where hearts arc

1___I J J l U — ■■ •  - m C »
f e - / : «

m m - - -  m

* ■ ■ *  I -

& ? £  '■ f ; *  I *  *
*---- - J i ___ r i“j— i-------------- 1 • w 5 W_

i ««j  ‘ t  r
so en-dear-ing, All the world ia not so checr-ing, As home, sweet home. The dearest spot on 
so u - nit - ed,' All the world besides I've slight-ed, For home, sweet home. The dearest spot on

' .  g  m ~f~ - P - ^  ^  ^  S '

-g j-  -9- -  ■ -  - “  -  ■ » .*  m - '  -  s j-

carth to me, Is home, sweot home; The fair - y - land I've lonerrl to see Is home, sweet hnmo.
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W H E N  Y O U  AN D I W E R E  Y O U N G .
GEORGE W. JOHNSON. 

Moderato.
rv

J. A. BUTTERFIELD.

1. X wan-dered to-day to the hill, M ag-gie, To watch the scenes be-
2. A cit - y so si - lent and lone, Mag - gie,Where the young and thB gay and the
3. They say I am fee - ble with age, Hag - gie, My steps are less spright-ly than

low; The creek and the creak-ing old milt, Mag-gie, As we used to long ti- 
best, In pol -ished white man-sions of stone, Mag-gie, Have each found a. place of 
then; My face is a  well - writ - ten page, Mag-gie, But time a - lone was the

go. The green grove is gone from the hill, Mae-gie, Where first the dai - sies 
rest, Is built where the birds used to play, Mag-gie, And join in the songs that were 
pen. They say we are a - ged and gray, Mag-gie, As spray by the white break-ers

. ' y . '  , .
sprung; The creak-ing old mill is still, Mag.gie, Since you and I were youBg-

sung; For we sang aa gay aa they, Mag-gfe, When you and I were young,
flung; Rut to me you’re as fair as you were, Mag-gie, When you and I were young-

J3- J3

I . ” 1And now wo are a - god and gray, Mag-gie, And tho tri - aln of life near - ly

p i i p s ^ p p h *
done; (Let ub sing,) Let us sing of the days that are gone, Mag-gie, When you and I werejoung.

I ~



M Y  O L D  K E N T U C K Y  H O M E .

-fs___h  . . S___K______ !____
S. FOSTER.
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1. The sun shines bright in the old Ken-tuck - y home, ’Tis sum-mer, the dark-ies are gay;
2. They hunt no more for the pos-sum and the coon, On the mead-ow, the hill, and the shore;
3. The head must bow and the back will have to bend, Wher - ev - er the dark-ey may go; "

J' / _  ̂ -S.-- | t-j- m ' --- jv— 1 ^-=—J! !> 'j— ki U:
m  —j ts s *m D t  z  r S  + S - 4 - J

The corn-top’s ripe and the meadow’s in the bloom, While the birds make m u-sic all the day. 
They sing no more by the ijlim-mer of the moon, On the bench by the old c a b -in  door, 
A few more days and the tron-ble all wilt end, In the field where the su-gar - canes grow;

I I I 1
-p -v,p —
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The young folks roll on the lit- tie  cab-in floor, All mer-iy, all hap-py and bright;
The day goes by like a shad-ow o’er the heart, With sor-row, where all was de - light;
A few more days for to tote the wea-ry load, No m aH er, ’twill nev- er be light;

'  *  - - -  -P-
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By’m - by hard times comes a-knock-ing a t the door, Then my old Ken-tuck-y home, good-night!
The time has come when the ^ark-ies have to part, Then my old Ken-tuck-y home, good-night!
A few more days till we to t- te r  on the road, Then my old Ken-tuck-y home, good-night!

I , -£z u -  —  ~
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Weep no more, my la -d y , 0  weep no more to -d ay ! We will sing one song for the 
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8 D IX IE 'S  L A N D .
DAS D. EMMETT.
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1. I wish I was in de land ob cot - ton, Old times dar am not fo r-g o t-ten ,
2. Old M is-sus m a r-iy  “Will - de - wea - her," Wil- Hum was a gay do-ceab-er;
3. His face wad sharp as a butch-er's clea - her, But d3t did not seem to great 'er;
4. Now here’s a. health to the nest old Mis-sus, And all de girls dat want to kiss us;
5. Dar's buek-wheat cakes an’ In - gen’ bat - ter,Makes you fat or a lit - lie fat - ter;

&  ■—* ■0'~'-0- -0- -0- -0— 0- -0- -0-. -0- -0- a
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Look a - way, Look a - way I Look a - way! Dix - io Land.
Look a - way, Look a - way! Look a - way! Dix - ie Land.
Look a - way, Look a - way! Look a - way! Dix - ie Land.
Look a - way. Look a - way! Look a  - way! Di:c-ie Land.
Look a - way, Look a - way! Look a - way! Dix - ie Land.

.  ___ _____  &
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In Dix - io Land whar
But wli<;n ho put his
Old Mis - bus act - cd de

But i£ yo t want to
Den boe it down au’ 
f t
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1 was bom in, Ear - ly on
arm a - round ’er, He smiled as fierce as
fool - ish part. And died for a man
drive 'way sor - row, Come an’ hear
scratch your grab - ble, To Dix - io'ss Land

one frost - y morn - in’. Look a- 
a for - ty - pound - er, Look a- 

dafc broke her heart, Look a­
dis song to - mor - row, Look a- 
I’m bound to trab - ble, Look a-
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CHORUS.
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way! Look a - way! Look a - way! b lx - io  Land. Den I wish I was in Dix - ia, Hoo-
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ray !H o o -ray ! In Dix-io Land, I'll take my stand To lib and die in Dix - ie; A-way, A- _  -  * - - - - - - -

t -
way, A
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way down south in Dix - ie! P^ - way, A - way, A - way down south in Dix - ie!
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LOVE’S OLD SWEET SONG.
C. CLIFTON BINGHAM.

HE—
J. L. MOLLOY.
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1. Ouca in the dear, dead days be-yond re-call, When oil the world tho mists be-gan to fall.
2, E - ven to -d ay  we hear love's song of yore; Deep in our hearts it dwells fo r-ev  - er-mom;

j& ... A __0 ____jp 0  0. r
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Out of the dreams that rose in hap - py throng, Low to our hearts love sang an old sweet song; 
Foot-steps may fal - ter, wea-ry grow the way, Still we can hear it at the close of day;

■* - -I— •»- ^3 m m m  m
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And in tho dusk, where fell the fire-light gleam, Soft - ly it wove it - self in - to our dream.
So tilt tho end, when life’s dim shadows fall, Love wiil be found the sweetest song of all.

' r 'J
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Just a  song a t twi - light, when the lights are low, And the flick - ’ring shad - ows

£ -»■ # -
I I

rif. a tempo.
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soft - ly come and g o ; . . . r . . Tho’ the heart be w ea -ry , sad the day and long,
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^till to tLj at twi - light Cornea love’s old song, Comes love’s old sweet song. 
_ ^

v



10 C O M E  BA C K  T O  ERIN.
Mbs. C. BARNARD (C LA M B EL).

*  - i  ,  i  *  V i l
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1. Come back to B - rin,Ma-vour-neen, Ma-vour-neeu,Come back, A-roon, to the land of thy birth,
2. 0  - ver the green sea, Ma-vour-neen, Ma-vour-neen,Long shone the white sail that bore thee a - way,
3. Oh, may the an - gels o wak - in' and sleep-in’ Watch o’er my bird in the land far a -  way,

- ir~ #
-i— g -
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Come with the shamrocks and springtime, Ma-vonr-neen, And its Kil- lar-nay shall ring with our mirth. 
Rid - ing the white waves that fair sum-mer morn-in’, Just like a May-flow’r a - float on the bay. 
And it’s my prayers will con - sign to their keep - in,’ Care of my jew - el by night and by day..A. _ _ A . ^ _

Sure, when we lent ye to beau - ti - ful Eng-land, Lit - tie we tho't of the 
Oh, bat m y haart sank when clouds eawie be-tween us, Like a grey cur-tain the 
When by the fire-side I watch the bright em-bers, Then all my heart flies to

lone win-ter days, 
rain fall-ing down, 
Eng-land and thee,

)—H

Lit - tie we tho’t  of the hush of the atar-Bhine 0  - ver the mountain, tha blaffs 
Hid from my sad eyes the path o’er the o - cean, Far, far a- way, where my Col - 
Crav-in’ to know if " "  dar - lin' re-mem-bera, Or if her tho’ts may be cross

M M  — ^

and tho bray a! Then 
Ieen had flown. Then 
- in' to me. Then

'm m

-  -  - s -  -  • - p r - ------------------s i ;  f -
come back to E -  rin, Ma-vour-neen, Ma^vour-neen, Come back a-gain to the land of thy birth,

t I I *  W 
molto cres.'tocres. w k f\ k
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' ome b t - m  E - rin, Ma-vonr-neen, Ma-vour-neen, And its Kil - lar - ney shall riD g with our irirth,
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Moderato.
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L O N G , L O N G  A G O .
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THOMAS HAYNES BAYLEY.
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I b ,
1. Tell me the tales that to me were so dear, Long, long a - go, Long, long a - go;
2. Do you re - mem - bar the path v.There we met, Long, long a - go, Long, long a - go?
3. Tho’ by your kind - ness my fond hopes were raised, Long, long a - go, Long, long a - go,

s «
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Sing me the songs I de - light - ed to hear, Long, long, a - go, long a - go. 
Ah, yes, you told me yon ne’er would for - get, Long, long, a - go, long a - go. 
Yon by more el - o - quent lips have been praised, Long, long, a  - go, long a - go.

m&

$
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D.S.-
D.S.-

U I V
'L e t  mo be - lieve that yon love as you loved, Long, long a - go, long
-Still my heart treas-ures the prais -e s  I heard, Long, long a - go, long
-Blest as I was when I sat a t your aide, Long, long a - go, long

a - go. 
a - go. 

go-a
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Now you are come, all my 
Then, to all oth - ers, my 
But by long ab-senceyour

1=2=3:

grief is re-moved, 
smile you pre-f erred, 
truth has been tried,

* *  I
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Let me for - get that so 
Love, when you spoke, gave a 
Still to your ac- cents I

i T _ m « i
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ong you have roved, 
charm to each word, 
lis - ten with pride,

■p~ -p- - ^ 3  
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LONGFELLOW. 

p Andante.

STARS O F  T H E  SU M M ER  N IG H T .
(SERENADE.) J. E. WOODBURY.

, u  "  I
1. Stars of the Bum - mer night, Far in yon az - ure deeps, Hide, hide your
2. Moon of the Bum - mer night, Far down yon west - era steeps, Sink, sink in
3. Dreams of the sum - mer night, Tell her, her lov - er keeps Watch while, in

~ m . j .  ~

£

-S± -
- Q H t -

rail, p

m s
gotd - en light, She Bleeps, my la - dy sleeps, She sleeps, she sleeps, my !a - dy sleeps,
ail ■ ver light. She Bleeps, my la - dy sleeps, She sleeps, she sleeps, my la - dy sleeps,
slum-bers light, She sleeps, my la - dy sleeps, She sleepst she sleeps, my la - dy aleeps.

j  r> 1 h



12 T E N T IN G  O N  T H E  O L D  C A M P G R O U N D .
m f  M o(h> tt/n . | k  .  , WALTER KITTREDGE.
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1. 'We're tent - ing to-night; on the old Camp ground, Give us a song to cheer
2. Wt '̂ve been tent - ing to-night on the old Cam]) ground, Think-ing of days gone by, 
II We are tired of war on the old Camp ground, Man - y are dead and gone, 
4. We've been fight - ing to - day on the oid Camp ground, Man - y  are ly - ing near;

----------- &__t5_-» d m __________ ft__t>__ g  « ___ fS_
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Our wear - y hearts, a song of honse And friends we love so dear. m 
Of the loved ones a t home that gava us the hand, And the teara that said "Good-bye!”
Of the brave and true who’ve left their homes, Oth-era been wound-ed long.

Some are dead and some are <iy - ing, Man - y arc in tc-ars.
K- - > . K^ n  ^  h> I 
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M an-y are the hearts that, are wear-y to-night, Wish-ing for the war to cease;
m m » ----- #  & m _m  . » _ » ------- rm. m__m__m__m __* __... v>--------- .
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Man - y are, the hearts that arc louk-ing for the right 
m m _.m__9_____rm^m. _g__*_» .
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To see the dawn of peace,
_a___ fl

0 " 3  I
P  I.axt rtrac sb'trly, ili/wy inroij.
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Tent - ing 
Las! r. I)y - ing

pl>

to - night, Tent ing 
to - night-, Dy - ing

_ » __

P I

0 U V P
to - night, Tent - ing on the old Camp ground,
to - night, Dy - ing on the old Camp ground.
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T H E  V A C A N T  CH A IR.
MmUmlti cuti eapretw.
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1. We phal! meet, hut we‘sliall miss him, There will be one va-eaat chair; Wo shall lin - ger to ea-
2. At our fire - pide, i?ad and lujie-ly, O ft-en will the bos-om swell At re-mera-branee of tho 
V. True-, :hey tell na wreaths of g!o . ry Ev - er-more will deck his brow, But this soothes the anguish
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T H E  V A C A N T  C H A IR .
F i x e .
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ress Ilim, While wo breathe oar eve-ning prayer. When n year a  - go we gath-ered, Jov wl-i 
pto - ry, How our no - ble Wil - lie fell; How he strove to bear our ban-ner Thro’ ilia 
on - ly Sweep-ing o’er our heart-strings now. Sleep to - day, oh, ear - ly fall-en. In thy

-g t m___m_
*  •*-

rcss him, While tve breathe our evening prayer.

i t  **
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D. C.

i\i^ W  - T 7 p  n .  „ r
in liis mild blue eye, But a gold - en cord is sev-ered, And our hopes in ni - in lie.
tliick-est of the-fight, And up- hold our coun-tiy’s hon-or, In thestrengfchofmanhood’s might, 
green and narrow bed, Dir-ges from the pine and cy-press llin-gle with the tears we shed.
— - -  -  -  ">___ m  t m— -----------* — *  m ~P~ m . m -  - -  -
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KATHARINE LEE BATES.
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A M E R IC A , T H E  B E A U T I F U L .
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J. S. FEARI.\

1. 0  beau - ti - ful for spa - cious skies, For am - ber waves of grain,............
2. 0  beau - ti - ful for pil - grim feet, Whose stern, im - pas - sioned stress............
3. 0  beau - ti - ful for pa-triot’s dream, That sees bo - yond the years.............
4. 0  beau - ti - ful for he - roes proved In lib - er - at - ing strife , ..........

_ _ _ _ h i '

For pur - pie moun - tain maj - es - ties A - hove the
A thor-ough-fare  for free - dom heat A - cross the
Thine al - a - has - ter cit - ies gleam .Un-dimmed by
Who more than self their coun - try loved, And mer - cy

I I
fruit - ed 
wil - der 
hu - man 
more than

I S  I T~" r r  kjt
A - mer - i - ca, A - mer - i - ca, God shed His grace on thee,.

. . . .  .. j . ;> J i  .  .  j

»  -m- i i  _ 
And crown thy good with broth - er - hood, From sea to shin - ing sea! 
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JOUA WARD HOWE. 

^ 7 ---------------

BATTLE HYMN OF THE REPUBLIC.
Air: 'John B row n ’s  Bo d y .m

------- Ev

TTT- a
1. Mine eyes have seen the glo - ry of the com - ing of the Loro; He is
2. I have seen Him in the watch - fires of a hun - dred cir - cling camps; They have
3. I have read a fier - y gos - pel writ in bur-nished rows of steel; “As ye
4. He has sound-ed forth the trump -_et that shall nev - er call re - tre a t; Ho is
5. In the beau - ty of the lil - ies Christ was bom a - cross the sea, With a

V ^  - ^  • m___» ____ 0  — * —
~0'~
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tram-pling out the vint - age where the | 
build - ed Him an al - ta r  in the 
deal with my con-tem - ners, so with 
sift - ing out the hearts of men be - 

•glo - ry in His bos - om that trans- 
-0- -0-->

m . •  m . m 1 - ■ -I m

;rapes of wrath are stored; He hath 
eve - ning dews and damps; I can 
you My grace shall deal.” Let the 
fore Hi3 judg-ment^seat; 0  be 
fig-ures you and me; As He
*  » *  •  • -  m m

S  ^ - i-  s
loosed the fate - ful 
read His right-eouB 

He - ro, born of 
wift, my soul, to 
died to make men

m ._m__«_s--------
■i-------1— i------->*—
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light - ning of His ter - ri - ble swift sword; His truth
sen - tence by the dim and flar - ing lamps; His day
worn - an, crush the ser - pent with His heel, Since God
an - swerHim! be ju - bi-lant, my feet! Our God
ho - ly, let us die to make men free, While God

is march - ing
is march - ing
is march - ing
is march - ing
is march - ing

Glo - iy! glo - iy! Hal - le - lu Glo - ry! glo - ryl Hal - le - lu - jah!
ft

Glo - ry! glo - ry! Hal - le - lu - jah! His truth ia march - ing on. 
-  - "  p .______ __________ ________________ I -0- ^

I I

HOW CAN I LEAVE THEE.

-  - m - i 'i i 
How can I leave thee! How can I from thee part! Thou on-ly bast my heart,Dear one, be-lieve. 
Blue is a fiow 'r-et Called the for-get-m e-not; Wear it up -on  thy heart, And think of me!

. Quid I a  bird were! Soon a t thy side to be, Fal-con nor hawk would fear, Speeding to thee. 
" ’ f  f  • __ 0 __ ' I  ■ 'Z___»  m0 - 0



H O W  C A N  I L E A V E  T H E E .

Thou hast this sou! of mine So close-ly bound to thine, No o th-er can I love Save thee a -lo n e ! 
Flow’r-et and hope maydie,Yet love with us shall stay, That can-notpass a-w ay, Dear one, he-lieve! 
When, by the fowl-er slain, I at thy feet should lie.Thou sadly shouldst complain, Joyful I’d die.'

_0 ^ — -----— m m "  •  ---------52__ m___ I
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JU ST  B E FO R E T H E  B A TTLE , M O T H E R .
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GEO. F. HOOT,
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n f Just be - fore the bat - tie, Moth - er, I am think - ing most of you, \
\  While up - on the field we’re watch - ing, With the en - e - my in view. J

n (Hark! I hear the bu - gles sound - ing, 'Tis the sig - nal for the fight; 1
I Now may God pro - tect us, Moth - er, As He ev - er does the right. r

m m m ___m m m ■ t _____ ^  ^  h  1̂
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Cdfti - rades brave are round me ly - ing» Filled with tho ts of home and God; , . « For 
Hear the “Bat - tie Cry of Free-dom," How it swells up - on the a i r ; . .  , . Oh,
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well they know that on the mor - row Some will sleep be-neath the sod. . . . 
yes, we'll ral - ly round the stand-ard, Or we'll per - ish no - bly there. . .
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Fare-well, Moth-er. you may nev - er 
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Press me to your heart 3 - gain; . .

you may nev-er, Mother, I /^T~ I
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But oh, you'll not fo r-get me,

--- 0 .0 • m—*—*—«—»-
-- 1——j— |— t-—|—

W m- *------------- -

f  f  p * ? r
Moth-er,

you will not for-gefc me

m C •

If I'm numbered with th<
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slain.
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16 O L D  B L A C K  J O E .
STEPHEN C. FOSTER.
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1 Gone are the days when my heart was yuung and gay: Gone are my friends from the
2. Why do I weep when my heart should feel no pain? Why do 1 sigh that my
3. Where are the hearts once so hap - py and so free! Chil - dren so dear, that I

m .9 . -M. JL .
-m »  a> — ■—

T
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i t 4 -

1*
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cot - ton - fields a - way; Gone from thia earth to a hot - ter land, I know; 
friends come not a - gain, Griev - ing for forma now do - part - cd long a - go? 
held up - on my knee? Gone to the shore where my soul has longed to go; 
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CHORUS.
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I hear their gen - tie voi - ces call - ing “Old Black Joe.” I’m com-ing, I'm com-ing, 
_ _ _ _ _ J _______  -*>_• j«_ -*-■
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For my head is hend-ing low; I hear those gen - tie voi-ces call -ing, “Old Black Joe.’’
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LOUIS C. ELSON.
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T H E  S O L D I E R ’S F A R E W E L L .
, JOAHANNA EINKEL, 1810—1868,
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1. Ah, love, how can i leave thee? The sad tho’t deep doth grieve me;
2. No more shail 1 be - hold thee, Or to my heart en fold thee;
3. I’ll think of thee with long - >ng, When tho’ts with tears come thron”' - ing;

-m-K 
—l----- . f - -0- rH* - m

m » 'm •  « is —p —---P ---5<H —
—1-----— !-------1— —I—  

— to- -w * 4
— i - t — 0 y - t — J I ^ i i

i
" S - S t 5 1 5

--tfi ^—a ----

But
Id
And

know,
war 's
on

what - e’er 
ar - ray 
the field,

be - falls me, I go where hon - or calls 
ap - pear - ing, The foe’s stern hosts are near • 
if ly - ing, Til hreathe thy dear name, dy -

me,
ing.
mg*



THE SOLDIER’S FAREWELL. 17
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Faro -well, faro -well, my own true lovo! Faro- well, fare - well,

-5>-
my own truo love!

LITTLE MAGGIE MAY.
C. W. MOOKE.

'----- L

C. ULAMPHIH.
I . K
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1 The spring had come, the llow’ra in bloom, Tho birds sang out their lay; Down by a lit - tie 
s' Tiio’years rolled on. yet still I loved. With heart so light and gay; And nev - er will this 
3 ! May heav 'upro-tect me for her sake; I pray both night and day, That I  ere long may

^  _____J t e - f f c r g _ £ l £' — ’•» pg>—*■—a>— * -  -  1
j j ✓ : i
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ru n -  ninff brook I first saw Mag-gie May; She had a ro - guish, jot-black eye, Was
heart de - ceive My own dear Mag-gie May. AV hen oth - era tho’t that life was gone, And
call her mine, My own dear Mag-gie May; For she is all the world to me, Al-

x ® i__ •

------

s in e - in g  all the dav, And how I loved her none can tell My lit - tie M ag-gie May. 
death would take a - way, Still by my Bide did hn -_ger‘ one, And that.w as Mag-g,o May. 

-  - j  oft-times think of theruBnmgbvook.Andiny h t- tle  Mag-gie May.tho’ I’m far a
•  . . . .  -Sl
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way,
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My lit - tiu, witch - ini;

I
all

f ' - -  V- r * j i -  » - '  *

t? ■ ^  r -
Mag - gie, S;cg - ing
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Oh! how 1
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love  her none can 
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Allegretto.

JIN GLE, BELLS.

g V ±r.
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1. H Dash-iag thro’ the snow, In a one-horse o - pen sleigh, *| O'er the fields we go, *1
2. A day or two a - go I tho’t I'd take a ride; And s o o n  M i s s  F a n - n i e  Bright Was
3. *j Now the ground is white, *| Go it while you’re young;-j T a k e  the girls to-night; And 

-h--Pi-- ------------------- m-- — * -- 7----- -fe-r# — * — *■— * --*~

0 ■ *  i -

S  = S-g r j,- - -<p- ® 1/
Laugh-ing all the way; 'B ells on bob-tail ring, i Mak-ing spir-its bright; What fun it is W
seat’-ed  by my side. The horso was lean and lank; Mis-for-tune seemed his lot; He got in - to a
sing this sleighing song. Just get a bob-tailed bay, Two-for-ty for his speed; Then hitch him to an

ride and sing A sleigh-ing song to - night! 
drift-ed bank, And we,—we got up - sot. 
o - pen sleigh, And cracklyou’ll take the lead.

Jin - gle, bells! Jin-gle, bells! J  in - gle all the way! 

»  «_ .*  a  m j t  .  _

Oh! what fun it is to ride In a one-horse o-pen  sleigh! In a o n e - h o r s e  o  - p e n  sleigh!
h  b  f> k  J )  C  l • - * -  •  -p-

• — •  -

T H E  C H U R C H  IN T H E  W IL D W O O D . 

f e r J -------- ! -
Da. WM. S. PITTS.
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1. There’s a church in the val-ley by the wild - wood. No lov - li - er place in the dale;
2. How sweet on a clear Sab-hath morn - ing, To list to the clear ring-ing bell;
3. There, close by the church in the val - ley, Lies one that I loved so well;
4. There, close by the side of that loved one, ’Neath the tree where the wild flow-ers bloom,

g»__ m . m •  . -  J ----- ------- A .

D.S.-No spot i? so dear to my child-hood As the lit - tie brown church in the vale.
Its tones si sweet-ly are call - ing, Oh, come to the church in the vale-
She sleeps, sw fitly sleep!?,’neath the wil - low: Dis - turb not her rest in the vale.

"When the fare - w -J hymn shall be chant -ed. I shall rest bv her side in the tomb.
_ ‘ m t ~ m . m d __Lm~
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. . .
Come to the church in the wild - wood, Oh, come to the church in the dale;

Oh. come, comu,come* come.come,come, come, come, come, como, come, come, come, come, come, come* come, come, come1

--
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T H E  O L D  O A K E N  B U C K E T .
T y  • y  v

P. KAILLHARK. 
iJ;____

SAMUEL WOODWORTH.
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■, > How dear to my heart are the scenes o f . my child - hood, When fond rec - ol- 
{ The or - chard, the mead-ow, the deep tan - gled -wild - wood, And ev - ’ry loved

wx a  *  f - :— *mLK= 2
- £ z

D. C—The old oak - on buck - et, the i - ron - bound buck -  et, The- moss - cov - ered 

^  -

t t r t f

lee • tion pre-sents them to view! i The wide-spread-ing pond, and the mill th a t stood 
spot which my in - fan - cy knew, ) ........................................ ™

buck - e t that hung in the well. 

---------------- --- ------h --* i  -* *  s s » - | p
by it, The bridge and the rock where the cat - a  - ract fell; The cot of my

4; --
M —h— J 1 I -fv-

J> r>

S----
D.C.

-jrp-------- er- " »■ * » - • * -»• y  .
f a - th s r ,  the dai- ry-house nigh it. And e'en the rude buck - e t that hung in

.p . -
tho well.

*  I*

2 The moss-covered bucket I hailed as a treasure, 
For often at noon, when returned from the field,

I found it the source of an exquisite pleasure,
The purest and sweetest that nature can yield, _ 

How ardent I seized it with hands that were glowing, 
And quick to the white-pebbled bottom it fell; 

Then soon, with the emblem of truth overflowing, 
And dripping with coolness, it rose from the well. 

The old oaken bucket, the iron-bound bucket,
The moss-covered backet arose from the well.

t> b U V  y  p - ' ^  ?  '"'T~

3 How sweet from the green, mossy brim to receive it, 
As poised, on the curb, it inclined to my lips!

Not a full blushing goblet could tempt me to leave it, 
Though filled with the nectar that Jupiter sipa.

And now, far removed from the loved habitation,
The tear of regret will intrusively swell 

As fancy reverts to my father’s plantation,
And aigha for the bucket that hung in the well.

The old oaken bucket, the iron-bound bucket.
The moss-covered bucket which hangs in the well.

m
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JOHN HOWARD PATNE. 
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H O M E , S W E E T  H O M E.
Sra HENRY R. BISHOP,

i ^ s = 3 = d =
13=

1, 'Mid pleas - ures and pal - a - cos tho’ we miy roam, Be it ev - er so
2, I gaze on the moon as I tread the drear wild, And
3. An ex - ile from home, splen-dor daz - ides in vain; 0

j 3 -  ^  -

feel that my 
give me

m
F2H5C

: =

ns &-

. i
hum - ble, there's no place like home; 
moth - er now thinks of her child; 
low - ly thatched cot - tage a - gain;

£

A charm from the sky seems to
As she looks on that moon from our
Tho birds sing - mg gai - ly, that

-P -  ' 1 ^  »
§ =S
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t i l t h s * -
^  m i

hal - low ns there, Which, seek thro’ the world, is ne’er met with else-whero. 
own cot-tage door, Thro’ the wood - bine whose fra-grance shall cheer me no more, 
came a t my call; Give me them, and that peace of mind, dear - er than ail.

-0 .. * .
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REFRAIN. I
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Home, home, sweet, sweet home, There’s no place like home, Oh, there’s no nlace like home.
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S W E E T  A N D  L O W .
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ALFRED TENNYSON. 
_ P P  Largketto,
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1. Sweet and low, sweet and low, Wind of the west - cm sea; Low low,
2. Sleep and rest, sleep and rest, - Fa - ther will come to thee soon; Restj rest, on

=> *> f t  h  - m f

=F -1
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breathe and Ij Iow, Wind of the west - ern sea; 

moth - er’s breast, F a - th e r  will come to thae soon;

£  -V. g- ■*- f Z T p  y r*m
p  p  p

0  - ver the roll - - ing 
0  - - ver the

Fa - ther will come to his
Fa - - ther will
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S W E E T  A N D  L O W .
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iv;i - ters go, Come from tho <:y - ing moon and blow, Blow 3iim a - gain to
wa - tors go, Como . . , from, tho moon and blow,
babe in the nest, Si! - - ver sails all out of the west. Tin - der the si] - ver
come to Jiis babe, Sii - - vcr sails out of . . the west,

.... k h r i a
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rail, c (/in.
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me. . . . 
moon, . .

^ b m -

While my lit - He one, while my ptet - ty one sleeps. 
.Sleep, mv lit - tie one, sleep, mv pret - ty one, sleep. . 
fc .- ‘ . _ .

_■ **_____■ i
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Mns. NORTON. JUANITA. Spanish Melodt.
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1. Soft o’er the fowl - tain, Lfn-g’ring fulls the south-em moon: Far o’er the moun-tain,
2. When in thy dream-ing, Moons h'ko these shall shine a - gain, And day-light beam-ing,

mM
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Breaks tho day too soon! In thy dark eyes’ splen- dor, Where the warm light loves to dwell. 
Prove thy dreams aro vain, Wilt thou not, re - len t-ing , For thine ab - sent lov - er sigh?

M- JL .. Jf- f) (*) -M

Ask thy soul if we Bbould parti NI - ta! Jua 
l^c roe lin - ger by ^do ! Ni - ta! Jua

—  . . .
s /

ni - tal Loan thoa on my heart, 
ni - ta! Bo my oiro fair bride!



22 O L D  FO LK S A T  H O M E.
(S’WAHEE RIVER.) STEPHEN C. FOSTER.
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1. TVay down up - on de Swa - nee r iv -e r. Far, far a - way, Dero’s wha my heart is
2. AU roan'de l i t- t ie  farm I wan-dered When I was young, Den m an-y hap-py
3. One li t- tie  hut a-mong de bush-es, One that 1 love, Still sad-ly  to my

b .  .  -f2-

i

-&-T- t
f "

b * = s z

\ v  i I „
turn - ing ev - er, DereTs wha de old folks stay. All up and down de whole cro - a - tiont
days I  squandered, Han - y de songs I  sung. When I was play-iing with my broth-*er,
mem-'ey rush-esP No mat-ter where I  rove. When will I see de bees a-hum-ming,

h  m _  _ 1
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m
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S a d -ly  I roam. Still long-ing fo rd o  old plan - ta-tion, And for de old folks at home. 
H ap-py was I; Oh! take me to my kind old moth-er, There let me live and die.
All roun’ de comb? When will I hear de ban - jo tum-ming, Down in my good old home?
-fit- .  *-

dark-ies, hnw my heart grows we a - ry old folks at home.

m
G O D  SAVE AM ERICA. (R O U N D .) 
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God
3

A * mer - i - ca! Bless the 
~  4 _

U - nit - ed States I Con- 
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G O O D -N IG H T , LA DIES! 23
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1. Good-night,la-diesl Good-night, la-dies! Good-night, la-dies! We re going to leave you now.
2. Fare-well, la-dies! Pare-well, la-dies! Fare-well, la-dies! We’re going to leave you now.
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Allegro. 
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Mer - ri - ly we roll a-long, Roll a-long, roll a - long, Mer - ri - ly we roll a-long, O’er the dark blue sea. 
" m m ^ __ «__* __m—s___ m______________________m__m___ ~ __ ________ K
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Moderate.

y ' P  i u  p  y  y P I BEAUTIFUL BELLS.
E. 0. LTTE.
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1. 2. Ring a -
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gain,
Hing-
>
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Ring a -

mg,
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gain, B eau-ti - fal 
Ring-ing,
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bells, beau-ti - ful 
Ring-ing, I
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nells;
ting - ing, 
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ain, Beau - ti  - ful b 
ing - ing, E 
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i r x
ells, beau - ti  - ful 1 
ling-ing, I
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»lls.
ting-ing.

1

1. On the breeze of eve-ning steal-ing, Hark! the bells are slow - ly peal - ing, Wak - ing 
2 As the toil of day is end - ing, Thro’ the vales the bells are send-ing  Tones with

*— 1— 1i- v — ^

k N
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1 1 s f- J^ . - n i l
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ev - 'ry ten -der feel - ing, Bean-ti - fal bells, beau-ti - ful bells, bells, beau ■ ti - ful bells, 
ev - 'ry mnr-mur blend-ing, Bean-ti - ful bells, beau-ti - ful bells, bells, beau-ti - ful bells. 
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LiDT JOHN SCOTT.
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1. Mas - wcl - ton's braes are bon-nie. Whore ear - ly fa’s tho dew, Anil ‘twas there that An - nil'
2. Her brow is like the snaw-drift, Her throat is like tho swan; Her fato it i* tho
3. Like dew on th ’gow-an Iy-ing, Is th' fa' o' her fair - y feet, And like winds in sum- mer

o- -h- - -  “  s  ■m~

I L * £ i  a ,
------- :------------------------------------------ -----i-------—■

-F̂ ~-

s I I
J _____h _ J . Cl

iW- -fi~ I
y I . . .Lau - ric Gavo mo her prom-ise true; Gave me her prom-ise true, W hich ne’er for-got will be, 

fair -e s t That e’er the sun shone oa; That o’er the sun shone on, And dark blue is her e’e, 
sigh-ing, Her voice is low and sweet; Her voice is low and sweet, And she's a’, tho world to me,
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And for bon - nie An - nie Lau - rie, 
^  a ^  ^  ■# • • # -
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M  iiiy tnc down and due.
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BOEEBT EDENS. 
Lively.

J  I ! I I I

C O M IN ’ T H R O ’ T H E  RYE.

m

1. If 3 bod-y  meet a bod-y,
2. If a bod - y meet a bod - y
3. Mang the train there is 

-m— *■

a swain, I

Com-in' thro’ the iye, If a bod-y
Com-in’ frae the town, If a bod-y
dear - ly iove m y-sel’; But what’s his name, or

*~ r~  *  i*  t~~t

kis3 a bod - y, Need a b o d - y  cry? Ev - ’ry las - sie has her lad - die,
greet a bod - y, Need a bod - y frown? Ev - ’iy las - sie has her lad - die,
where's his lsame, I din - na choose to tell, Ev - ’ry las-sie  has her lad-die,

_N___ fc___fc___f>___ = ___. ______________ I______ = ___*  _________ S
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Nane they say, ha’e I: Yet a’ the lads they smilo
J
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milo on me, When com - in’ thro’ the rye.
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MAKY MAI'ES DODnE.
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1. Can :i lit - tie child, like me, Thank the Fa - ther fit-ting-ly? Yes, oh, yes! lie good and true,
£  For the fruit up - on the tree.For the birds that sins of Thee, For the earth in beau- ty drest,
3. For thflsunshine warm and bright, For the day and for the night;For the les-sons of our youth,,
4. For our comrades and our plays, And our hap - py hoi - i- days; For the joy - ful work and true
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Po-tient, kind in all you do; Love the Lord, and do your part; Learn to say with ail your Jionrfc: 
Fa-thor, rooth-er, and the rest; For Thy pre-eious, lov-ing care. For Thy boun-ty ev-'ry-w here, 
Hon-or, g ra t-i - tudeand truth;For the love that met us here, For the home and for the cheer, 
That a tit - tie child may do; For our lives but just be-gun; For the great gift of Thy Son,

2  : % a

*- b n  “  •u i?
Fa-ther, we thank Thee! Fa- ther, we thank Thee! F a-th er in hoav - en, we thank Thee!
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B LU E BELLS O F  S C O T L A N D .
. j 1 n
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1. Oh! where, tell me whero is your High-land lad-die p;one? He’s gone with streaming banners where
2. Oh! where, tell me where did your Highland lad-die dwelt? He dwelt in bon-nie Scot-land, where
3. Oh! what, tell roe what does your High-land lad-die wear? A bon-net with a lofty plumo and
4 . Oh! what, tell me what if your High-1 and !ad be slain? Oh! no! true love will guard him and

s i> - ? ’ S -t : •  I": -*
y--------  0  &

I

no - ble deeds aro done, And it’s oh! in my heart now I 
bSooms the sweet blue bell, And it’s oh! in my heart that I
on his breast a ptaid, And it’s oh! in my lioart that I
bring him safe a-gain , For it’s oh! my heart would break if my

1 1 1  *

.  - r ~
wish him safe at home.
lo’e my lad - die well.
lo’e my High-land lad.

High-land lad were slain.
> ! ** I 1

.0 .
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26 T H E  M ARSEILLAISE
(Notional Son£ of France,)

m f Allegro wiarziaU.

T  T '  b ' 1 1 ’ "  '  —
1. Ye sons of Free-dom, wake to glo - ry! Hark! hark! what myr-iads bid you
2. With lux - u - ry and pride sur - round - ed, The vile, in - sa - tiate dea-pots 
3* 0  Lib - er - ty! can man re - sign thee? Once hav - ing felt thy gen-’rous

'  -  .

s
-H-

EOttGET DE LISLE.

• J

rise! Y o u r  c h i l - d r e n ,  wives, and grand-sires hoar-y, De-hold their tears, and hear their
dare, Their thirst for gold and pow’r un - bound-ed, To mete and vesd the light and
flame Can dun - geon bolts and bara con - fine thee, Or whips thy no - b!e apir - it

JT^
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cries! Be-hold their tears, and hear their cries! Shall hato-fnl ty - rantsr mia - c,htef 
air! To mete and vend the light and air! Like beasts of bur - den would they 
tame? Or whips thy no - bla spir - it tame? Too long the world has wept, be-

T - *— ’  *  '  5 ' T "  . -  i
breed-ing.With hire-ling hosts, a ruf - fian band, Af -fright and dea- o- late the land, When 
load us, Like gods would bid their slaves a - dore; But man is man, and who ia more? Then 
wail-iag The blood-stained sword onrconq’rors wield; But free-dom is our sword and shield, And

• — I

peace and l i b - e r - ty  He bleed-ing? To arms, to arms, ye brave! Th'a-veng- ing sword un- 
shall they Ion-ger lash and goad us? To arms, to arms,ye brave! Thra-veng-ing sword un- 
all their arts are un - a - vail - ing! To arms, to arms, ye brave! Th’a-veng-ing sword on-



T H E  M A R S E IL L A IS E .
jdf) cres. poco a poco. |/~ | , ^ ff_
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sheathe! March on, march on, all hearts re - solved On lib - e r - ty  or death!
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a

y  Maestoso.
SPEED OUR REPUBLIC.

j _____i I „_i
Wordg and Music by MATTHIAS K ELLER, 1813-1880.

!______ I

25Z±±: m "

I . I H
1. Speed c’j r  re - pub - lie, 0  Fa - ther on high! Lead us in path - ways of
2. Fore -most in bat - tie for F ree-dom  to stand, We rush to arms when a- 
3̂  Faith - ful and bon-eat to friend and to foe— Will - ing to die in hu~ 
4. Kise up, prond ea - gle, rise np to the clouds, Spread thy broad wings er'er this

jus - 
roused

tiee and right;
by its call;
i - ty's cause—

west- ern world!

Rul - era as well as the ruled, “One and all,”
Still as ■ of yore, when Georgs Wash - ing - ton led,
Thus we de - fy all ty  - ran - nic - al pow'r,
Fling from thy beak our dear ban - ner of old—

! j l . .A. *  . . .  J

I 'H  "  r  . .

Gir - die with vir - tue the ar - mor of might! Hail! three times hail to our
Thun-ders our war - cry; "We con-qner or fall!" Hail! three times hall to our
Whilo we con - tend for onr I’n - ion and lawBl Hail! three times in il to our
Show that it still is for free-dom un-furied! Hail! three times bail to our

^PlN E. m f  CHORUS. ■ I f  D .S.

b = ¥ : i
coun - try
coun - try
coun - try
conn - try

and flag!
and flag!
and flag!
and flag!

m

Rul - era as well as the rnled, “One and all,”
Still aa of yore, when George Wash - ing  - ton, led,
Thua we de - fy all ty - ran - nic - al pow’r,
Fling from thy beak our dear ban - ner of old,

-<Sh -m- -J -
£
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1. In the pris ■ on cell I sit, Think - top, moth - er dear, of you, And ouv
2. In tho bat - tie front we stood, When their fierc - est charge they made, And they
3. So. with - in the pris - on cell, Wo are wait - ing for the day That phall
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bright and hap - py home so far
iswept 125 off, a hun-dred men or , .
come to o - p e n  wide the i - ron door; And the liol - low eye grows bright, And the

a - way; And the tears they fill my eyes Spite of 
or more; Blit bo - fore we reached their lines They were

m
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v> P J  V
D. S.— neuth the star - ty (lag We shall
. >___________^  , F i n e .
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all that I can do, Tho’ I try to cheer my com - rades and bo gay.
beat - en back, dis-mayed, And wo heard the cry of vie - t ’ry o’er and o'er, 
poor heart al - most gay, As we think of see - in^ homo and'friends once more.
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breathe the air a - gain 
CHORUS.
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Of the free
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- laud in our own be
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- lov - ed home.
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Tramp, tramp, tramp, the boys are march - ing, Cheer up, comrades, they will come, And lie-
march-ing on, 0  cheer up, com - rades, they will come,

>  e ■ + ----------- * --------- *  ~  z
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R O C K E D  IN T H E  C R A D L E  O F  T H E  D EEP.

E1IMA. WILLARD. _ „  ̂ J. P. IvNlGHT.
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5. Rocked in the era - die of the deep, 
2. And such the trust that still were mine,

t r - t------* --- »-■__m ___0 ___ 0 __ » ___J.
f c p > r n = — : — —  i— i~-
SZZp-i i . « ----- m M 'i

— ?-
3

I lay me down _
Tho' storm-y winds sweep o'er the brine, 

^  ^  '
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in peace to sleep;
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Lord, hast pow’r  to save.Re - cure I vest up - on the wave, .

Or tho’ the tem-pest’s fier - y breath Rouse me from slee;
For Thou, 0

to wreck and death.;h iionse me irom sleep to wreck and
J *  J '  ■»- .0 -
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I know Thou wilt nnt slight my call, For Thou dost m art the spar-row 's fall; 
In o - ccan cavo still safe with Thee, The germ of im -m o r - ta l  - i - ty;

.. , P D V f
And calm and pencc-ful »  my BWvp, . . Rocked in tho era - die of the deep; 
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And calm ami jieacc-ful is my aleejt. Hooked in the o ra -d ie  of the deep.
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JAS. E. RANDALL.
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1  The dea-pot’a heel is on thy shore, Ma - ly-land, my Ma - ry-Jandl His torch is a t thy
2. Hark to an ex - iled son's ap-peal, Ma - ry-land, my H<i - ry-land! My Moth-er State, to
3. Thou wilt not cow - er in the dust, Ma - ry-land, my Ma - jy-iand! Thy gleam-ing sword shall
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tem - pie door, Ma - ry-land, tny Ma - ry-land! A -rengethepa - tri - ot - ic gore That 
theo I kneel! Ma - ry-land, my Ma - ry-land(. For life and death, for woe and weal, Thy 
nev - er rost, Ma - ry-land, my Ma - ry-!and! Re-mem-ber Car - roll's sa - cred trust, Re-

-J -  -0 -  -0 - *
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£ 33

flecked the streets of Bal-Li-more, And bo the bat - tle-queen of yore, Ma - ry-land, my Ma - ry-land!
peer- less chiv-al - ry re-veal, Audgirdthybcautt'ousiimbswithsteei.Ma - ry-land, tny Ma-ry-land!
mem-ber Howard’s warlike thrust, And all thy slumb’rera with the just, Ma-ry-land, my Ma -ry-land! 
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JOHN H. NEWMAN.
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LEAD, K IN D L Y  L IG H T .
JOHN B. DIKES.

1. Lead, kind-ly Light, a-m id th’en-cir-cling gloom,
ev - er thus, nor prayed that Thou2. I

3. So
was not . . .
long Thy povrr hath blest me, sure it

Lead Thou mo
Shouldst lead me 

Will lead mostill Will lead mo on

The night is 
I loved to 

O’er moor and 
Jt- -P­

i u  -- *  =
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dark, and I am far from home; 
choose and see my path ;but now 
fen, o’er crag and tor - rent, till

Lead Thou me 
Lead Thou me 
The night is 

_  • *

Keep Thou my feet; I 
I  loved the gar - ish 

And with the morn those

do not ask 
day, and, spite 
an - gel fa  -

to
of
ces

The dis - tant scene; one step e - nough for me. 
Pride ruled my will. Re-mem-ber not past years!

have loved long since, and lost a - while!Which I

:£2Z

JT -d - J
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ANNIE L. WALKEH. 
I

. W O R K , F O R  T H E  N IG H T  IS C O M IN G . Dn. LOWEll mason.

1. W ort, for
2. Work, for
3. Work, for 

h

the night 
tbe night 
the night 

ft -

:r r
§ m n l 3 £

com - ing, Work thro’ the morn - ing hours; Work, while the 
com - ing, Work thro’ tho sun - ny noon; pill bright-esl 
com - ing, Un - der the sun - set skies; While their bright

dew ia s^ark - ling, Work ’mid spring-ing flow’rs; Work, when the day grows bright - er, 
hours with la - hor, Rest comes sure and soon. C-ive ev - ’ry fly - ing min - ate, 
tints are glow - ing. Work, for day - light flies. Work till the last beam fad - eth,

Work in the glow-ing sun; Work, for the night ia com - ing, When man’s work is done.
Some-thing to  keep in store; Work, for the night is com-ing, When man works no more.
Fad - eth to shine no more; Work while the night is dark-’ning, When man’s work ia o’er.

»■ -»-• -»■ -0- - ____h ft f ^  r __p tr.
0 _ r- £

» ~ n



K IN D  W O R D S  C A N  N EV ER DIE. 3J
Mrs. ABBY HUTCHINSON PATTON. 
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1. Kind words can nev-er
2. Child-hood can nov-er
3. Sweet tho'ts can nev er
4. Our souls can nev-er

~V f  *
i

die, Oher-ished and blest, liod knows how deep they lie, Lodged in the breast; 
die, Wrecks of the past Flout o’er the mem-o - ty, Erighfc to the last, 
die, Tho’, like the flow'rs, Their brightest hues mayfly In win-try hours, 
die, Tho’ in the tomb We may all have to lie, W rapt in its gloom.
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Like childhood's simple rhymes Said o’er a thousand times, Go thro’ all years and cliines, The heart to cheer. 
MVn - v  a hao-Dy thing, Man-y a dai-sy spring,Floatson time’s ceaselessw ing,par,fara-way. 
Rut when a geii-tle dew Gives them their charms anew, With many an added hue, They bloom a-gain. 
What tho’ the flesh de-cay, Souls pass in peace a - way, Live thro’ e-ter-nal day With Christ a-bove.

I J  _

Kind words can nev-er die, 
Child - hood can nev-er die, 
Swact thot's can nov-er die. 
Our souls can nev-er die,

nev-cr die, nev-tr die, Kind words can nev-c>- die, 
nev-er die, nev-er die, Cbild-hood cannov-or die, 
nev-er die, nev-er die.Sweet tho'ts can nev-m-die, 
nov-er die, nev-er die, Our souls can nev-er dio,

*  -

V V I
n ev -e r die.
n ev -er die.
nev -er die.
n ev -e r die.

0 ___- f -  *  .

CAROLINE KEPPEL, 1760,

ROBIN ADAIR.
S c o t c h  M e l o d y .

2- | W hat

I I
What's this dull town to me?
What was’t I wished to eee, What,
What made th'as-sem - bly shine? Rob - in

made the bail so fine? Rob - in
now thou'rt cold to me, Rob - in
now tboa'rt cold to me, Rob - in

I
Rob - in's not 

wished to 
A -
was 
A - 
A -

near, 
he;
dair; ) 

there; f
dair; )
dair; )

I
Where's all the joy and mirth 

What, when the play was o’er,

That made this town a 
What made my 
Still in my

I *

heart so sc 
heart shalt dwell, Oh! I

was part-ing  with 
can ne’er for - get

Rob - in 
Rob - in 
Rob - in

A - dair. 
A - dair. 
A - dair.



32 T H E  B U L L - D O G .
Moderate, in /

Solo , First Tenor.
Ko lo , 

First T™qv.
i-zsaz

1. Oh! tho bull-dog on tho bank, And tho bull-frog in tlio pool, Oh! the
2. Oh! the bull - dog stooped to catch him, And tho snap-per caught his paw, Oh! tlio

So l o , First Bass._

s — v

attacr.a il chov, 
f  CHORUS, Allegro*
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A ir .-
hall - dog on the bank, And tho bull-frog in tho pool, Oh! tha bull-dog 0n the
bull-dog stooped to catchhira, And the snap-per caught his paw, Oh! the bull - dog stooped to

S o lo , Second Bass. rit. ad lib.s.\ K K k  ^  s  s

- f i ­ l l
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bank. And the bull - frog in the pool, Tho bull - dog called the bu ll-frog  
catch him, And the snap - per caught his paw, The pol-ly -w og died a -lau g h -in g

S___________ __  _  . _  _  _ _ _  ________  _
E>.
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A green old w a -to r-fo o l. Sing-ing tra  
To see him wag his jaw.

3 Says the monkey to the otvl:
“Oh! what’ll you have to drink?" 

"Why, since you are so very kind, 
rii take a bottie of ink.”

4 Pharaoh’s daughter on the bank,
Little Moses in the pool.

She fished him out with a telegraph pole, 
And sent him off to school.



STEPHEN GLOVEE.
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IN T H E  STA RLIG H T.
J. E. CARPENTER. C. UATZ, abb
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1. In the star-light, in the star-light, let us wan-der gay and free, For there’s nothing in the
2. In the star-light, in the star-light, at the day-1 ight’s dew-y close, When the nighWn-gale is

v  l '  i n ;  ' i t 1
day-light half so dear to you and me. Like the fa ir-ies in the shad-ow of the 
sing-m g his last love - song to the rose; In the calm, clear night of sum-mer, when the

-  ^  -  - -  *  • m -»• »-  «■’ m--.—.
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woods we’ll steal a - long, And oar aweet-est lays we’ll war-ble, for the night was made for 
breez - es soft - ly play, From the g lit-ter of our dwell-ing we will gen -tly  steal a-

^  0 - ‘ —s — *  * -----*  m ~ ' _S i J "  —jV i l l  & * — —1= -  V I I I
song; When none are by to lis - ten, or to chide us in our glee, In the 
way Where the sil - y*ry wa - ters mur-mur, by the mar - gin of the sea,’ In the

star-ligbt, in the starlight, let us wander gay and free, In the starlight, in the starlight let ur 
star-light, in the starlight, we will wander gay and free, In the starlight, in the starlight,’we will

■:=x—I — '— I — i— }-
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3er gay 
ier gay

I i

wan-der, let ng wan-der, In the star-light, in the starlight, let os wan-der gay and free, 
■wan-der, we will wander. In the star-light, in the starlight, we will wan-der gay and free"

" " ' ' -> ~



D R I N K  T O  M E  O N L Y  W I T H  T H I N E  E Y E S .

EEN JONSON. 1573-1GS' 

m f Rather slowly.

Old Enombu Air.

u  " r ' '  ujT" i ~i . .
1. Drink to me on - ly with thine eyes, Ami I -will pledge-with mine. Or leave a kiss with-

2 .1  sent thee late a ro - ay wreath, Not so much hon-’ring thee, As giv-ing it a
1. There’s not a grief, how-ev - er light, Too light for sym-pa - thy; There's not a care, how-
2. There's not a se - cret sigh we breathe But meets Thine ear di - vine. And ev - ’ry cross grows

_____ _____ ______  ■*- J _ _  _^ __m m__#_m.__m..
' f \\ ft m—m

I S ' ’
in the cup, And I'll not ask for wine;
hope that there It could not with-ered be;
ev - er slight, Too slight to bring to Thee,
light be - neath The ahad - ow, Lord, of Thine.
1 I I

I - *  «----"

The thirst that from the soul doth rise Doth 
But thou there-on didst on-ly breathe, And 

Thou who hast trod the thom-y road Wilt 
Life's woes with-out, sin’s strife with-in, The

-  J ^  r

^—ral-
r ^ ' r v *_ i  i i i i - i

ask a drink di - Tine;......... Bat might I of Jove's nec-tar sup I would not change for thine.
send’st it back to me;.......... Since when it grows and smells, I swear, Not of it-self, but thee.
share each small distress;. . .  For He who bore the g rea ter load Will not re-fuse the less, 
heart would o-ver-flow..........  But for that love which died for sin, That love which wept with woe.

1 0 - .  m  •_10_■ 0  0  0  •
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W H E N  F IR S T  I K IS S E D  S W E E T  M A R G A R E T .
T enors walter howe jones.

. P"
1. When first I kissed sweet Mar - ga- ret, When first I kissed sweet Mar - ga-ret, She blushed rose- 
I . Last night I kissed sweet M ar-ga-ret, Last night I kissed aweet Mar-ga-ret, She blushed rose- 

Basses.
J----- -------  .  _ _

i r r b -
~ ' T 7 2

J --1'---

rl_u I ! r  . • - ! U r I -J j  ——rP --K \ «i - —;— -j—|—S —  m —m— ---- -
- t r  *  g

red, and stern-ly said, “You must - n’t! stop!”
red. but sim -ply (Om it................  ...........................) said, “You must - n’t  stop."
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TENDERLY NOW WE REMEMBER OUR HEROES.
COAFLAIK F. Ci H.

I

Sacred to our honored dead.

___:_______I I
CHAPLAIK FRANK. C. HUSTON.
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1. Ten - der - ly now we re - mem - bar our he - roes, Ten - der - ly
2 Ten - der - ly now we re - mem - ber our he - roes; No - bly they
■/ <jen . ja r - ly, lov - ing - ly, too, we re - mem - ber Those who, by
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here we would hon - or 
fought, and as no - bly 
na - tare, . were dear - est
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our dead; Shrined in our hearts are these
they died; Grate - ful our hearts for the
of all; Pre - cioaa their gift, and in

he - roea of Free - dom; 
serv - iee they ron - dered,

For them each tear - drop is lov - ing - ly shed. 
Ours is a love that conld not be de - nied. 
Min - gie we, with them, the tears that must fall.
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THE AM ERICAN’S CREED

I believe in the United States of America as a government of the people, by 
the people, for the people; whose juft powers are derived from the consent of the 
governed; a democracy in a republic; a sovereign nation of many sovereign states; 
a perfect union, one and inseparable; established upon those principles of freedom, 
equality, justice and humanity for which American patriots sacrificed their w es 
and fortunes.

I, therefore, believe it is my duty to my country to love it; to support its con- 
flitution; to obey its laws; to respect its flag, and to defend it againSt all enemies.

William Tyler Page.

THE AMERICAN FLAG

T h e  stars upon it were like the bright morning stars of G od, and the stripes upon it 
w ere beams of morning light. A s at the early daw n the stars shine forth even while it grows 
light, and  then, as the sun advances, that light breaks into banks and streaming lines of 
color, glowing red and intense white striving together and ribbing the horizon with bars 
effu lgen t; so, on the A m encan t  lag, stars and beams of many colored light shine out together.

I t is the banner of daw n. H o w  glorious has been its origin! H ow  glorious has been 
its h is to ry ! H o w  divine its m eaning! In all the world there is no other banner that carries 
such hope, such grandeur of spirit, such soul inspiring truth, as our dear old A m erican flag. 
M a d e  by liberty, m ade for liberty, nourished in its spirit, carried in its service and never 
once, m all the earth made to stoop to despotism!

O u r  flag carries A m erican ideas, American history, and American feelings. It is a 
w hole N ational history. I t is the Constitution. I t is the Government. I t is the free people 
th a t stand in the government on the Constitution. u  „ r T n \

1 1 - -  i  t  H e n ry  W a rd  B e e c h e r .
It speaks sublimity, and every part has a voice. Its stripes of alternate red and white 

proclaim  the original union of thirteen states to maintain the declaration of independence. 
W hite  is purity ; red, rot valor; blue, for justice. «Lharles Sumner.

W HAT O U R  FLAG STANDS FOR

O u r flag stands for freedom and equality. It is the banner o f a people who still 
cheerfully  lay  dow n their lives in the defense of right, justice and freedom. I t is the emblem 
by w hich w e proclaim  to the world that this is “ TheJiom e of the brave and the land of the 
free ."

O u r flag is an emblem of true patriotism, the patriotism of deeds, the patriotism of 
courage, o f loyalty, of devotion to freedom, justice and humanity; the patriotism of men 
w ho have lived and died— not for themselves but for the glory of their Country.

W hen  we look at our flag, its stars and stripes, its red, white and blue, and read its story 
an d  hear its message; when we contemplate what it means and stands for, and think at 
w hat cost of life and sacrifice our flag flies over us today, it mutely entreats u’s to cherish it. 
to protect and defend it.

THE PLEDGE TO THE FLAG

F lag  of our G rea t R epub lic! H allow ed by noblest deeds and loving sacrifice; G uardian 
o f our honor; an inspiration in every battle for the right; whose stars and stripes stand for 
tSeauty, P urity , T ru th , Patriotism and the Union. W e  S a l u t e  T h e e  and for thy 
defense, the protection of our Country and the conservation of the liberty of the American 
people, w e pledge our hearts, our lives and our sacred honor.

THE V O W  OF ALLEGIANCE

I  p ledge allegiance to m y Flag, and  the R epublic fo r  which it 
stands; one N ation, indivisible, with liberty and justice fo r  all.



THE SIGNIFICANCE OF O U R  COLORS

A m erica’s most gifted poets and orators have vied with one another in setting fo rth  
the significance of the red, the white, and the blue of the S ta r S pangled B anner. “ A  
thoughtful mind, when it sees the nation’s flag, sees not only the flag, b u t the nation  itself. 
W e  read in the flag the government, the principles, the truths, the history, th a t belongs to  
the nation w hich the flag represents.

T h e  STRIPES— Standing side by side, as they do, the thirteen stripes recall to us th e  
struggle o f the thirteen Colonies for independence, and exemplify the principle th a t “ In  
union there is strength.”  T hey  are a  permanent tribute to the brave founders a n d  defenders 
o f our Republic.

T h e  St a r s— E ach  Star is an emblem recording a great event in the history o f the 
C ountry. T h e  first thirteen stars represent the original thirteen states and stand  fo r the  
work of our Forefathers. E ach added  star tells a  story of struggle, o f danger, o f hardsh ip , 
of suffering and  privation to transplant a state from the wilderness to the U nion. W h a t  a  
record is contained in this field of blue w ith its forty-eight stars! A  record o f grow th a n d  
achievement unsurpassed by any people in the world.

T h e  R ed__Red proclaims courage, zeal and fervency. The courage which men o f our

country have alw ays shown. T h e  courage th a t inspires men to  face danger an d  to  d o  the 
right T h ere  is scarcely a place in our land  which does not record some courageous d eed  
done under our flag. T here  is hardly a sea on the globe on which our G lorious B an n er 
has not been unfurled, ready to give aid and protection where honor and duty  called.

A s civilization progressed w estward, year by year, each step m arked a struggle, a b a ttle  
fo r victories on the p art of toiling men and women beanng the t  lag— victories o f peace often 
greater than those of w ar.  ̂ ,

T h e  W h i t e — W h ite  is for purity, correction of life and rectitude o f conduct. T h e  
w hite stripes in our F lag  are emblematic of the “ Land of the F re e ,” the country to w hich the 
oppressed of all the w orld  may come to enjoy equality and liberty. W ashington once s a id : 
" W e  take the sta r from H eaven, the red from the M other C ountry separating it by  w hite  
stripes, thus showing that we have separated from her, and the white stripes shall go dow n 
to posterity, representing liberty.  ̂ ^

T h e  B l u e — Blue signifies loyalty, devotion, friendship justice and truth. T h e  b lue 
is the blue of the H eavens, the true blue. I t  tells the story of ™ usanlf  men w om en 
who have been loyal to their country through suffering and hardship; who have not hesitated 
a t any sacrifice, even their own lives, to obey their country s comman .

LINCOLN’S GETTYSBURG ADDRESS—NOV. 19, 1863

Fourscore and seven years ago, our fathers brought forth upon tin , continent a  new  

N ation, conceived in L iberty, and dedicated to  the proposition hat all men are created  
equal. N ow  w e are engaged in a great ev il w ar, testing whether tha t N ation , or any 
N ation so conceived and so dedicated, can long endure. W e  are met on a great battlefield  
o f  that w ar W e  have come here to  dedicate a port.on or that held as a hnal rest.ng p lace  
for those w ho here gave their lives that tha t N ation might live. I t  is altogether fitt.ng and  
proper that w e should do this. B ut in a larger sense, we cannot dedicate w e cannot 
consecrate, we cannot hallow  this ground. T h e  brave men, living and dead, who strugg ed 
here, have consecrated it far above our power to add  or d e tra c t T h e  w orld  w ill little 
note, o r long remember w hat w e saV here; but it can never forget w hat.they  did here I t  ,s 
for us the living, rather to  be dedicated here to the unfinished w ork which they w ho fought 
here have, thus far, so nobly advanced. I t  is rather for us to be here ded icated  to the great 
task remaining before u s ; tha t from these honored dead  we take increased devotion to that 
cause for w hich they gave the last full m easure of devotion; tha t we here highly resolve 
that these dead  shall not have died in vain; that this N ation, under G od, shaft have a new 
birth of freedom ; and tha t government of the people, by the people and for the people, 
shall not perish from  the earth.



ETIQUETTE OF THE FLAG

T he American Flag is the oldest modern N ational F lag  in the w orld. H ow ever, the 
flag of Switzerland dates back to 1 3 3 9  and the flag of T urkey  to 1453.

T h e  national salute is one gun for every state. T he international salute is, under the 
law  of nations, twenty-one guns.

A lw ays stand when the S tar Spangled Banner is being played, excepting when played 
in a medley.

W hen  the flag is passing in parade or in review, the spectators should, if  walking, 
halt, and, if sitting, arise and stand at “ attention.”  ’

W hen  two A m encan Flags are crossed, the blue fields should face each other.
W hen carried in parade or when crossed with other flags, the Stars and Stripes should 

always be at the right.

i i In  draping the flag against the side of a room or building, the proper position for the 
blue held is tow ard the north or toward the east.

A s an a ltar covering, the Union should be at the right as you face the altar and nothing 
should be placed upon the flag except the H oly  Bible.

W hen the flag is placed over a casket, the starry field should be at the head.

T h e  flag should never be worn as the whole or part of a costume. A s a badge it should 
be worn over the left breast. 6

From  private flag poles, the Secretary of W a r  advises that the flag may fly at all hours, 
day and night, with due respect to the colors.

w h 2 ldt h ^ ™ h r e d d e d !  are ^  lKe Q uarterm aster’s Department to Philadelphia.

T here  are three standard sizes for the flag provided by the W a r Department regulations: 
Garrison flag, 38x 2 0  feet; Post flag, 19x10 feet, and Storm flag, 9 ^ x 5  feet

H ail Columbia was sung at the ceremony of lowering the flag at sunset until 1904 
when Secretary M oody ordered that the S tar Spangled Banner be substituted. ’ ’

In  handling the flag, it should not be allowed to touch the ground, and never allowed to 

u p o n * ?  gr°  ^  mCanS deCoration— nor should jt be laid flat with anything placed

T h e  arrangement of the stars on the flag is regulated by law and executive order A n 
executive order, issued Oct. 2 6 , 9 1 2 , provided for forty-eight stars to be arranged in O x 
horizontal rows of eight stars each. nged m s

W henever our flag and any other are hoisted on the same staff, the S tar Snaneled 
Banner must float from the top. In the heart of every A m erican citizen, the American F lag 
must have the first and highest place— must be supreme. merican f la g

I f  a foreigner wishes to raise the flag of his nationality in this country, he must raise the 
flag of the U nited  States above it, not below it. If for decoration, the Stars and StriDes 
must be at the right. drs ana

W hen  the flag is flovm at half staff as a sign of mourning, it should be hoisted to full 
staff a t the conclusion of the funeral. In placing the flag at half staff, it should first be 
hoisted to the top or the stan and then lowered to position.

W hen the flag is shown horizontally, the blue field should be at the upper corner to the 
left of the person facing the flag, when vertically, the blue field should be at the upper comer 
to the right of a person facing the flag.

T h e  field of the flag is the stripes, the union is the blue and the stars. T he flag is known 
as O ld  G lory, Stars and Stripes, S tar Spangled Banner, and the R ed, W hite and B itiue.



HISTORY OF OUR FLAG
F i’om the maze o f uncertainty which obscures the origin of our flag, it is possible to see 

in the various theories advanced that the emblem w e love and honor most today is the result of 
a development covering a rather long period, beginning before the Revolution and continuing 
down to 1818, Indeed, one scholar asserts that our flag goes back to  the coat of arms of the 
W ashington family, appearing on the monument of Lawrence W ashington and dating back 
to 1 564 . T his coat of arms w as used by George W ashington and consisted of vertical red  
and white stripes with a  row of red stars across the white band at the top. W hether or not 
this statement be true, the flag of our country, one of the youngest of great nations, is one of 
the oldest national emblems.

W e  might naturally assume that in pre-Revolutionary days the flag used by  the colonies 
w as that of G reat Britain, but such was not the case. This was especially true in the decade 
just preceding the battle of Lexington. In that period a number of colonial ensigns were to 
be seen and, while they varied greatly in design, the w ord “ L iberty”  appeared frequently.

T h e  openin'3' months of the Revolution saw a marked development in our flag. W hile  
there were still various colonial devices, of which the best known w ere the P ine-tree F la g  of 
N ew  England and the Rattlesnake Flag, we see a decided trend tow ard our emblem of 
today. T h e  most notable example of this is the common use of red and  white stripes.

A t  the same time, however, the early Revolutionary flags often showed the attachm ent 
felt by the colonists for G reat Britain, w h i le  the w ar was s t i l l  one not for independence but 
rather for the maintenance of the "rights of Englishmen. T hus the British field of red w as 
retained, altho it was striped with white to indicate the grievances of the colonies toward the 
mother country. In others the Cross of St. George and of St. A ndrew  were retained. T h is 
was especially illustrated by the flag recommended by a committee appointed in 1 /7 5  T h .s  
flag was to consist of I 3 alternating red and white stripes with the canton of the British flag 
in the upper left hand corner. It was first used by John P au l Jones. Dec. 3 , 1 775 , and  by 
W ashington, Jan . 2 , 1 776 , at Cam bridge as the standard of the Continental army.

A fter Ju ly  the 4 th , I 776 , a change became highly desirable, and on June 14, 1 777  
Congress adopted the resolution of John A dam s that the flag consist of 1 3 alternating red and 
^ u •. . ■ * tkirtpptt colonies and a union of 1 3 stars emblematic or a new
constellation'of T I  states. " Ju n e '1 4 is known as F lag  D ay and was first observed in 1893 .

A  congressional committee consisting of W ashington M ajor Ross, and R obert M orris 
shortly afterw ard waited upon Mrs. Betsy Ross in Ph.ladelphia to engage her to make a flag 
T h is  L  „™ = d »  do afte r p e,.u= d iM  * .  — ^
star. 1 W ashington is credited with having roughly sketched the design to be followed. T h e  
stars were origmally arranged in a circle but this * .necessarily;^ ^ w n h  dre g ro w ^ m
S ”  T H e ^  flVg was unfurled for the first t.me at the battle of B randy­
wine, Sept. 11, 1 777 , and shortly after witnessed the surrender of Burgoyne al Saratoga.

’ in  January , 1 794 , after the admission of Verm ont and Kentucky Congress ordered 
two more stars and stripes added to the flag. It was this flag with ib  fifteen stripes that 
■ • J  t  • kr.v  thp sona which sends a thrill to the heart of every
A m edcan—- T h e  S tar Spangled Banner. N o further change was made until 1 81 8 when 

Congress enacted a law providing that the number of stripes should be fixed at thirteen, 
oricinal -tates and a new star added for each of the five states admitted since 

I 795. Thereafter, when a new state was admitted an additional S tar was to be added on 

the following Fourth of July.
T h is is the flag which calls to our minds the heroic work of W ashington, the courage of 

John P au l Jones and Commodore P erry , the victories of T ay lo r and Scott, the determina­
tion of G rant and Sherman, the humanitarian motives of M cKinley thru Dewey and S h, ey, 
the indomitable purpose of Pershing to destroy autocracy and to establish democracy, justice,
brotherhood and universal peace in the great cause of humanity.

Such is the history of our flag, an emblem which has grown with our country, a standard 
o f liberty, a beacon to the oppressed, a rainbow of hope to the champions of dem ocracy, a 
token of divine w rath to the oppressors of mankind!



“ Serves as it Should for  Mutual Good”

jyiUTUAL HOME BUILDING. DAYTON. OHIO

W e believe in the Amencan flag and the American songs 
W e believe in this G reat Country of ours and its Future 
W e believe in the American home, the safeguard of American liberties 
W e believe that music m the home and school brings sunshine and cheer 

to every heart and makes life happier and better everywhere.

33,000 P A T R O N S

— START A SAVINGS ACCOUNT N O W —

THE MUTUAL HOME AND SAVINGS ASSOCIATION
DAYTON, OHIO


